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Message from the President
I extend my most profound congratulations to all our fine students on the occasion of this year’s exhibition of graduate works.

I can only imagine the sensations now running through your minds. I am certain that ever since you enrolled at Tokyo University
of the Arts, determined to pursue the path of art, you have constantly pondered your directions and aspirations while engaging in an
unending process of trial and error toward your respective goals. You must have experienced the rewarding sensation of achievement
when you succeeded at infusing your works with the power of your imagination. I'm sure there were also times when you felt anxiety
and irritation for which there was no outlet. In that sense, your student years have likely been marked by resolute efforts to identify the
answers, one glittering pearl of wisdom at a time, to your own questions.

This exhibition represents a collective form as such—a venue fusing together the thoughts that you have so spiritedly channeled into
the creative process. As a creator in my own right, I perceive these works that you have so lovingly produced within that uplifting
context as projecting a distinctive sense of majesty.

Now we turn to the matter of what creations you will bring forth into the world. The ways we artists pursue our lives may not always
shine as the essence of efficiency. Then again, in most cases the very act of crafting things by hand is an undertaking that demands
considerable time before the true connotation emerges. In other words, it is an activity comprised of steady and diligent quests steeped
in quintessential meaning. I urge you to stay devoted to following your dreams, and in doing so to take strong strides down the road of
ambition and achievement.

Please use what you have learned at this university as your bedrock as you rise to meet each challenge with keen purpose and
redoubled passion. On this proud occasion, I congratulate you once again, and sincerely look forward to your countless exploits and
accomplishments for many years to come.

Ryohei Miyata
President
Tokyo University of the Arts
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Message from the Dean of the Faculty of Fine Arts

For the Faculty of Fine Arts, this exhibition of graduate works is always a momentous occasion that brings the academic year to a
satisfying close. It was with great joy, therefore, that I witnessed the publication of this pictorial chronicle once again.

The exhibition represents the first step for our graduate students into society at large, both as artists and as researchers. Between the
day they enrolled here and the completion of their studies and graduation, these students compiled a truly vast range of knowledge and
skills. In addition to the expected acquisition of techniques, they strive through their specialties, cultural learning, and other wisdom
imparted in the classroom. They also interact with other people and the plentiful changes unfolding around them to constantly raise the
caliber of their creative works and research.

For the students in the Faculty of Fine Arts—a department deeply devoted to the mission of individual expression — the completion
of study programs and graduation serve as the final chapter in one key phase of their vibrant development. The exhibition of graduate
works is one such juncture in this grand journey, with the students’ accomplishments showcased in condensed form within this
publication.

Tokyo Metropolitan Art Museum, the site of this celebration until the year before last, is being renovated. As a result, we held our
exhibition on campus for the second consecutive year. Despite the change in venue, more visitors viewed and applauded last year’s
gathering than we have seen in recent years. My fervent hope is that this year’s event will offer a display of enrichment and aspiration
that soars to even greater heights.

Within the works of the undergraduates here, we can tune into the flourishing power of the literal flood of unique thoughts and
emotions the have accumulated over their four years in this program.

In the works from the Graduate School of Fine Arts, meanwhile, it is possible to observe the further refinement of expression, indicative
of the quest for more independent avenues and means of articulation.

Whether our students achieved true satisfaction during their time here —and whether the fruits of their labors are destined to determine
and fortify their undertakings — are matters that depend upon their own efforts. In my own heart, I hold enormous expectations for
their ongoing growth, fueled by the precious experiences gained during their years at this institution.

Finally, to everyone viewing these works, I ask that you heed my earnest request for infinite understanding, support and patience as you
watch over these students and their achievements, both now and far into the future.

Seiji Ikeda
Dean, Faculty of Fine Arts
Tokyo University of the Arts
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INUMARU Noriko

Spin a yarn.

H181.8 x W227.3cm
color on Japanese paper
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Ohdy

H181.8 x W227.3cm
HATE

OKADA Ayako

all day long

H181.8 x W227.3cm
color on Japanese paper
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OKADA Kasumi

following the sun

H181.8 x W227.3cm
color on Japanese paper
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H227.3 x W181.8cm
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KATAYAMA Ruriko

a creeper

H227.3 x W181.8cm
color on Japanese paper
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H227.3 x W162cm
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KATO China

slow boat

H227.3 x W162cm
color on Japanese paper,
silver leaf,gold paint
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H181.8 x W227.3cm
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KAWASAKI Mao

The sea in my memory

H181.8 x W227.3cm
color on Japanese paper
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KAMBE Masashi

Vague precincts of Nomos

H227.3 x W181.8cm
color on Japanese paper
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H181.8 x W227.3cm
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SAITO Misako

become white in a instant

H181.8 x W227.3cm
color on Japanese paper
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Fullness

H181.8 x W227.3cm
AT E

SAKURAI Shingo

Fullness

H181.8 x W227.3cm
color on Japanese paper
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H181.8 x W227.3cm
iz

SHIGEMASA Shuhei

botanical gardens

H181.8 x W227.3cm
color on Japanese paper
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H181.8 x W227.3cm
HRAER

TAKAHAMA Haruna

shangri-la

H181.8 x W227.3cm
color on Japanese paper
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H181.8 x W227.3cm
e

NAKATANI Sakurako

A white sika deer

H181.8 x W227.3cm
color on silk
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NISHIOKA Yuuhi

A certain room

H227.3 x W181.8cm
color on Japanese paper,
silver leaf
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H227.3 x W162cm
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HAYASHI Masahiro

the reflection on the water's |
surface

H227.3 x W162cm
color on Japanese paper
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FUJIMAKI Ryo

drift

H227.3 x W181.8cm
color on Japanese paper,
silver leaf
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message
H181.8 x W227.3cm
. S8, #E

MASUDA Natsuki

message
H181.8 x W227.3cm

color on Japanese paper, leaf
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MATSUBARA Ami

Aquatic market

H181.8 x W227.3cm
color on Japanese paper,
silver leaf
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H227.3 x W181.8cm
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MATSUMURA Yuki

We could never know what
the truth is

H227.3 x W181.8cm
color on Japanese paper
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MATSUMOTO Hironori

breath

H227.3 x W181.8cm
color on Japanese paper
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MARUKAWA Naoto

slowly

H181.8 x W227.3cm
color on Japanese paper
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MUKAI Daisuke

Fudou Falls

H227.3 x W181.8cm
color on Japanese paper,silver leaf

=
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H181.8 x W227.3cm
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YAMAUCHI Takashi

from somewhere,
to somewhere

H181.8 x W227.3cm
pigments,glue,plaster,panel




Topyoeg  zgdy  Sunureg asouede[ ElHm

S N
RO B

H181.8 x W227.3cm
4. =8B, RE

YUKI Ryota

The birds of Paradise

H181.8 x W227.3cm
color on Japanese paper,silver leaf
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YOKOTA Motoko

bear in mind

H227.3 x W162cm
color on Japanese paper
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H181.8 x W227.3cm
AT E

WADA Mariko

from ancient

H181.8 x W227.3cm
color on Japanese paper

an B
B 7 B 4

H239.3 x W157.5cm
k. BRE. £

IWAYA Shun

Tender or Kind

H239.3 x W157.5cm
Color on Japanese paper,
Japanese ink
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OKABE Tomoko

El Dorado

H181.8 x W227.3cm

Color on Japanese paper,
Animal glue, Mineral pigments,
Mud pigments
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H181.8 x W227.3cm
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KAKIZAKI Saemi

aozorakujira

H181.8 x W227.3cm

Color on Japanese paper,
Animal glue,Mineral pigments,
Conte

il
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KUBOI Hiromi

Garden of Player

H162 x W227.3cm
Color on Japanese paper,
Mineral pigments, Gold leaf
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H181.8 x W227.3cm

iR, B, SicE. &5

KOJIMA Azusa

gradually

H181.8 x W227.3cm
Color on Japanese paper,

Animal glue, Mineral pigments,

Silver leaf
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H227.3 x W181.8cm
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SHIBATSU]JI Kaori

Solemnity

H227.3 x W181.8cm
Color on Japanese paper,
Animal glue,Mineral pigments
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Ik

H162 x W227.3cm
. ERE. &8

SHIBUSAWA Sei

herself

H162 x W227.3cm
Color on Japanese paper,
Mineral pigments, Gold leaf
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TASHIRO Aya

cage
H227.3 x W181.8cm

Color on Japanese paper,
Mineral pigments, Silver leaf
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TATE Asako

Hanamatsuri

H227.3 x W181.8cm
Color on Japanese paper,
Mineral pigments
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NAGALI Shosai

UTUSEMI

H181.8 x W227.3cm
Color on paper

ki#E  BF

Gap
H227.3 x W181.8cm
. =fcE. RS

NAGASAWA Kohei

Gap

H227.3 x W181.8cm
Color on Japanese paper,
Mineral pigments, Silver leaf
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YUMURA Tomohiko

Tobito

H181.8 x W227.3cm
Color on paper
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H182 x W227 x Ddcm
XXV, #8f. 7OV

ASAI Yasuhiro

territory

H182 x W227 x D4cm
panel,cotton cloth,acrylic
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H91 x W170cm
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IJIMA Kana

Runners

H91 x W170cm
Lithograph
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H91 x W116.7 x D3cm
F v VINRITHFE

ISHIGAMI Yusuke

nagame

H91 x W116.7 x D3cm
oil on canvas

[ S

HEmL X9,
TFHITES v, THIEWE
HrokRoTARIZWY

H250 x W320 x D220cm
H’ YIWORIU—=2UTUD K~

ICHIKAWA Yui
do the expectant mother

H250 x W320 x D220cm
paper, silkscreen print
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W

The Reach

INADA Yoshihiro
The Reach

Video Installation

M ok
FEL VB 4 AR 2 R
SEALRY B

SOARAT4T

INOSE Naoya

National shinjuku nature

park
Cultural landscape

mixed media

YOU WALK INTO A SPACE
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UCHIDA Yusho

H30 x W45¢cm
wood urushi pigment

5 # ke Bft
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H45 x W45cm
SOAMATAT

UNO Saeri

H45 x W45cm
mixed media
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H130.3 x W194cm
F v VINRITHF

OANA Kotoe

inside of the hall

H130.3 x W194cm
oil on canvas

KHE  BAME
I

H181 x W227cm
R F v VWA

OOKUMA Hiroki
M

H181 x W227cm
oil on canvas
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OSHIMA Yuki

The Painting for Ruin

H182 x W227 x D4cm
wall,screw,woodenpanel,nail,
bond,wallpaper,staple,medium,
oil,pigment

WA KR
FIEAY:

H130.3 x W162cm
F v VINRITHFE

OKAMURA Taro

Physics
H130.3 x W162cm
oil on canvas
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OGAWA Maiki
Curse? No way...

flnorescent light,etc.

KW S

symbol or symptom

H120 x W120cm
ROY=vTUU bk

OSADA Nao

symbol or symptom

H120 x W120cm
screenprint
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H145.5 x W112 x D2.3cm

FrVNR, I5—Ja,
7OUb. hF

KATO Ayano

Star(Mother)

H145.5 x W112 x D2.3cm
collage, acrylic, oil on canvas
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untitled(Bigger)
H2220 x W1760cm
pES

AR, $EITHE

KAMIYAMA Takahiko

untitled(Bigger)

H2220 x W1760cm
Wood,Oil on canvas

WA B
]

H227.3 x W181.8cm
FrVNR F7OUI. BF

KAWAMURA Yosuke

Untittled

H227.3 x W181.8cm
Aclylic,oil,canvas
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KITAURA Kana

cocoon

H227 x W182cm
watercolor,oil painting,

silkworm,cocoon,honey comb,

yarn,shelf,washi,midget lamp,
waste thread, litter,

LEDEI ¥
1

H180 x W90cm
R, #Rfh. JHR2 e

KRITO Mai

Flower

H180 x W90cm
wood,cotton,oil,resin
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H140 x W196cm
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KUBOTA Kazuto

Island that floats in back
alley

H140 x W196cm
panel,cotton,chineseink,pigment

M AL
FAEIZDOWT

H227 x W165cm
. )KXRFIL

KOSAKA Rie

presence

H227 x W165cm
cotton,pastel
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bean

H80 x W90cm
XIFV K

SATAKE Hiroya

bean

H80 x W90cm
Mezzotint
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landscape

H227.3 x W181.8cm
HHEE. Fv KR

SHIOTA Haruka

landscape

H227.3 x W181.8cm
oil paint,canvas

BH  H&
LT HoT
LZitv v
H170 x W220 x D3cm
Fv NRTHE

SHIMADA Mayuko

Utopia
H170 x W220 x D3cm
oil on canvas
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Control by ...

H227.3 x W181.8cm
W - F VIR

SUZUKI Natsuko

Control by ...

H227.3 x W181.8cm
oil on canvas

wmA HHT
B

H60 x W180cm
SRARE

SUZUKI Mariko

Peal of a temple bell

H60 x W180cm
Intaglio
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sl T3
ANVTF1aEey D TFY
—ICAB T (1) —
2 F LA RS SRR,
FRBID T

H80 x W60cm
AVoITy NTUV K

SOTODA Tica

Iridescent Plan

I can happily fall into a sleep with
my value having been enjoyed up.

H80 x W60cm
inkjet print

S ]y
T

H182 x W227cm
A&V, #8t8. 7IUI

TAIRA Shunsuke

Thousand-armed high rise
apartment

H182 x W227cm
panel,cotton cloth,acrylic
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2HTHEVDBD

GIES
BH2ISRAE

TAKAHASHI Kenichi
The thing which cannot be

maintained.
wood glue

Regalo 1

H116.7 x W116.7 x D2.5cm
FrVNR «PIUEDEFE

TAKAHASHI Shiori

Regalo 1

H116.7 x W116.7 x D2.5cm
canvas,acrylic paint, etc
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i ¥

(% i
e

H9 x W13 x D3.5cm
- UKIST

TAKAHASHI Noriko

No Title

H9 x W13 x D3.5cm
Paper

MR KT
%

H230 x W340 x D60cm
PO 1
AFAOT+—L ZOf

TAKAHARA Yuko

name
H230 x W340 x D60cm

wood paperclay resin styrofoam

etc.
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H193.5 x W177 x D95cm
A3, 8. #
TAKISHIMA Miyuki

gently

H193.5 x W177 x D95cm
glass, lead, iron

DA<
[k D 7 2D lik]

€. . #nZE. K. HF. R

TACHIKAWA Miki

trip in the trip :
from “beauty and the beast”

paper, cloth, pencil, watercolor,
oil painting, thread

e

45
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Mo B
“B O L IR

BES
SORARAT4T

TANAKA Shun

“Yellow flower and the

mountain chain”

mixed media

K Bk
RhOOLIPEAR

H130.3 x W194 x D3cm
IRV, 8T, SORARXT 47

TSURU Tomomi

The soft tree

H130.3 x W194 x D3cm
panel,cotton,mixed media




IoPYRg ey Sunurd 10 EE

SEAR M
SRR

MEs E77

TERAKI Minami
The fine art for the lonely

crowd

Celamic Video

Y
ik ®EA
KR EE S DB A
H170 x W140 ~ 270cm B8] ZF
JNRIVICHFE

NAKAI Akito

Causal closure of physics

H170 x W140 ~ 270cm
oil on panel

47
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hE R
e

H227.3 x W181.1 x D3cm
F v VINRITHFE

NAKAZONO Koji

untitled

H227.3 x W181.1 x D3cm
oil in canvas

hE Fht
LBV
H5 x W5 x D0.2cm

35mm XS54 KT« )V,
ROV 7OUL

NAKAHARA Takuya

separate from telling a story

H5 x W5 x D0.2cm
35mm slide film, mount, acryl




IoPYRg ey Sunurd 10 EE

~HE R
BLEOWVWLLEZ A

H227 x W182 x D4cm
AR, HF

NITAHARA Makoto

Room of you and me

H227 x W182 x D4cm
Copper plate. Oil painting

PR
REITR £ g
H218 x W182 x D218cm
SORRAT 4T

HIRAI Yuki

UNCONTRORABLLE

EMOTION

H218 x W182 x D218cm
mixed media

49
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faH B

) EF—7

H970 x W1940cm

IRV B B8 TUNS
p:1P7

FUKUDA Seiko

Jonah Motif

H970 x W1940cm
panel cloth plaster tempera
oilpainting

WH Ry
NE R A
FI% 8 1 H I A )

H100 x W65.2cm
AOU—=2TUY b e K&
=9

HOTTA Ayano
happiness

H100 x W65.2cm
screen print. paper.
wood panel




IoPYRg ey Sunurd 10 EE

HHN A
A

H300 x W300 x D100cm
AvEa—49— EZH—
web B ~

MIYAUCHI Kou

Graduation Work

H300 x W300 x D100cm
computer monitor website

HIR AL
]

H227.3 x W181.8cm
Fr VIR, HHEE

MIYAZAWA Kuremi

Untitled

H227.3 x W181.8cm
canvas,oil painting
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A ET
IR

H157.1 x W222.8 x D3cm
BAEeE

MORIMOTO Aiko

Han-shan and Shi-de

H157.1 x W222.8 x D3cm
Color on silk

i #E

Brahman/Atman

H180 x W225¢cm
FrUNR ZTRABRT4T

YAMAGUCHI Haruka

Brahman/Atman

H180 x W225cm
canvas,mixed media




IopYRg  IEd)y Sunurd 10 EE

BRE #HT
%)O(‘:ilﬁ%\

H176 x W349 x D58cm
EERAEIC. 7OV, 5B,
SR

WASHIO Yoko

More light!

H176 x W349 x D58cm
Oil and acrylic,whitewash on Gold

leaf folding screen.

Tl AR =
AT =T,
AT —F A
H273 x W182 x D3cm
KMEARR

WATANABE Marina

Fake Category,
Manual,Status

H273 x W182 x D3cm
wood cut print
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LSRN
8152011

BES
SORARAT4T

KIKUURA Yuuki
8152011

mixed media

b
WATHRLS BBV

QES
SORRAT AT

NAKASHIMA Takeshi
Nice view is fading away

Mixed media




B

Sunureq 10

wIse H

KE T
Aokt

CIES

SOARAT4T

OHDACHI Sachiko

Future history

mixed media

K& X5

at=% X093 ab

7ol

OHASHI Fumio
kisu i iki

Video Installation Acrylic

[information] BRSO LTS
& o syl Lo, | o
Bk F il

FUFRRTEERRL AN SO NS T T,

¢ O ES A HNSE ST

S0 O RSt a0 | =

EFNVEFESFEF RTALEESFALET,

& L Fi RN rE SRS sl TR ERS. NEeERNE Al odE

THEORATAEINLEYT

HATEEEE R UEITANTEVETL Y. E3FALLE
g5 SEREEGhETENE ENMALSdVETOTEED

aNEEER

AR F T L PR NS S S TN
B | FEEIDSTHNEN (= ~IR3Y [N
ME®E 11001310

Tl Firiomt WNEsEE el T
B8 HEEYEE v PR i
LT T

F A MO0 O ET RN NEEREETLD? e

FYFERTETEN  TEETS

WAL TR,
L EPEEET A

R (NETHET) SEAGES) 8
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sk A&

56

morning glory

H520 x W380cm
SORARAT 4T

KAKU Haruka

Morning Glory

H520 x W380cm
mixed madia

Fobid Ak Ay

PEEIR

draw in me

H380 x W420 x D500cm
BK - AR =3y

KATAGIRI Sachiko
Ashes Dance

draw in me

H380 x W420 x D500cm
bone - Installation
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& WHTr

SOMA

H230 x W180 x D180cm
AR -3,
SORAMAT4T

KANEKO Yuuko

soma

H230 x W180 x D180cm
Installation,mixed media

N wRA

H130 x W100 x D10cm
TUNR - I-KIST

KITAGAWA Maiko

Bad company

H130 x W100 x D10cm
kentopaper - darmatograph
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58

ARH WK
mound

H150 x W100 x D7cm
SORARAT4T

KUBOTA Saya

mound

H150 x W100 x D7cm
mixed media

4N S T E
iE#%

IS |VNE ' N AVDIV -H=N
fns, Xv

KOBAYASHI Hitomi
justice

panel,paper,acyrilc,pencil,pen




PISeN HLgy SUnuRg IO EE

e KHER

Microcosmos
H130.3 x W194 x Ddcm
NIV - R

SEO Yukari

Microcosmos

H130.3 x W194 x D4cm
Oil on panel

il 2 I v

remora
H160 x W73 x D3.5cm
IRV - F v VIR

ZOUDA Nanase

remora

H160 x W73 x D3.5cm
panel,canvas
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M fd &
Beat

Q3

SOAMAT4T
TANAKA Kengo

Beat

mixed media

2 S I N
HEDPDORF A5 —2012
A]ZE 500min
SOANT4T

NAKAMURA Dokou

Someone's documentaries 2012

500min
mixed media

.
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Pl H&E
BEi

H186 x W364 x D637.0cm
TOVIER, AS—A VD,
WET—H—. R—=ILR,
L3V E=ZXN\ZALKR—R,
RY R, JOZRXTF AL

HIRAYAMA Yui

a fantastic idea color

H186 x W364 x D637.0cm
Acrylic, color ink,

permanent marker, ballpoint pens,
crayons, beads,

honeycomb board, bond,

gloss medium

s Wl
5

H162 x W162 x D3.5cm
HAYI 7 RITHFZ

FUKUSHIMA Sayumi

Mirror of nostalgic wind

H162 x W162 x D3.5cm
oil on canvas
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5F7F - TULA

IkE/RER ':‘.

H215 x W95 x D220.0cm & ,

BEHFvSU— '
Tatjana PREUSS 5

Misemonoyatai - Cabinet of *
Curiosities A

H215 x W95 x D220.0cm
mobile exhibition space

T T 2
B
H140 x W306 x D2.0cm

ARV, BEIRE, X,
7O UiE

HOSHINO Ayumu

Border

H140 x W306 x D2.0cm
wood,paper,pen,acrylic paint




IS H.@ 3UIJUIB(I [10 EE

AT &L
BIIEZIS W

H450 x W97cm
KUY W - IST7A b

MORISHITA Shinji

Boku don't know Boku

H450 x W97cm
Paintstick - Oil paints + graphite

M HAT % e R
g

FrVNRICTIUIVIEE

W

"'xh
WADA Yuriko i //// o \ R
Meimei Meimei I ’f : \R‘\;\:i%

H81 x W101cm : -
Acryli
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Printmaking
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! E
ety 3
k5. FED %,
ENTHES Do Do
H450 x W110 x D3cm
KL A0

UMEMURA Kei

Jump and come down
To dety and obey gravity

H450 x W110 x D3cm
Wood cut,Japanese paper

M H
BLE57:00F -1
H103 x W72.8cm

KOBAYASHI Tsubasa

Starting Tone-1

H103 x W72.8cm
Pigments,
Animal glue




PISEN Sy Sunyeununig ES

o
ry e
Parmanent Water
Al
H170 x W130cm
F4EE

TAKEUCHI Erina

Parmanent Water
Dragon

H170 x W130cm
Leather

HA 7wk
Dystopia

HB0 x W45.5cm
IvFVI. 4V

TAMURA Kaori

Dystopia

H60 x W45.5cm
Etching,ink
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ko AT
SN

H76 x W90cm
UKISD

NAGAMASU Eriko

Nesting

H76 x W90cm
Lithograph

TN il
prisoner4

H120 x W97cm
IwFVI. POTFUM
L A, >0

HIROYA Yasukochi

prisoner4

H120 x W97cm
Etching,Aquatint,West paper,
Japanese paper,Ink




B
Mural Painting
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70

(LU
TR ASFIMERALS %

H5500 x W6000cm

oIS, B.
R R, B, JzwY,
FOUUYIAT 4

MURAYAMA Goro
When "I" did the

re-enchantment.

H5500 x W6000cm

Qil, glue, bond, chalk,

acrylic gesso, and acrylic
medium on weaved hemp strings.




WISEN  Hegy Sunured M EE

I AR

Narrative of one object

SOARXT 47
TAKAGAWA Kazuya

Narrative of one object

mixdmedia

WE BT
HhaeoL 5
. . K

OKUMURA Takako

Perhaps you wouldn't
know it.

cloths,cotton,wood

NARRATIVEs#
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ik &
RO, Hik

H1000 x W400cm
WL, g, =

SATO Kaori

My hometown, FUKUSIMA

H1000 x W400cm
soil of home town,japanese paper,

ink

SRR

figure
H146 x W89.5 x D3cm
F vV INRITHE

TERAZONO Daisei

figure

H146 x W89.5 x D3cm
oil on canvas




WISEN  Hegy Sunured M EE

ol A

)= o

FOUIR, POUINZS—,

TR+, B 8%

NAKAYAMA Naoki
0 =00

AN AR S

comics
H47 x W31 x D0.5cm
H—K K

HARDS Dan

comics

H47 x W31 x D0.5cm
Card, paper

73
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Oil Painting Technique and Material
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76

FHE B
Beautiful mind

H25.7 x W18.2 x D2cm
LN e

IHARA Shinji
Beautiful mind

H25.7 x W18.2 x D2cm
Pencil on japanese paper

b A BEH
a4 K
H170 x W120.5 x D4cm
IRIVICHRm. PO U, B

OKAMOTO Eli

The Circulation

H170 x W120.5 x D4cm
Qil, acrylics and cotton on panel




PISEN  Hhgy  [PURIEN puE anbruypap Sunured 10 BRLGEE

NI B
JEG &\ ) S
H100 x W100 x D3.2cm
AR,

IREY, PHUUY S,
bR BTBRRY
HEa

OGUCHI Yuki

Myth that Principle

H100 x W100 x D3.2cm
Wooden, epoxy, panel, acrylic,

pigment dispersed in poppy oil,

oil paint

hI7hH A AT4
T —
life-3

H150 x W360 x D5cm
JXRILe 7OUb. . 8

SALAM MD Zakir us

life-3

H150 x W360 x D5cm
Panel, Acrylic, Gofun, Sumi
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REINIAN i_'.@
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M HE—
kL
83 H30.7 x W24.6 x D2.6cm 26 &
f2E SN (PN |7

HAYASHIDA Koichi

Sign
H30.7 x W24.6 x D2.6cm
pencil,Ink on paper

HHE EZA
A

H280 x W690 x D3cm
A S VNS (FNI::P 7

YOSHIDA Shinnosuke

Human

H280 x W690 x D3cm
wooden panel,canvas,oil painting




%1

Sculpture
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T amdnog

JOIQI{QEH

80

=Y O HEX

tremolo
H65 x W90 x D140cm
7O U U

MIYANO Yoshitomo

tremolo

H65 x W90 x D140cm
acrilic plate

8% S £
e

H230 x W70 x D70cm
=

ASANOI Haruna

Wood land

H230 x W70 x D70cm
Camphor




Zsd) amdnog N

Bt OIQLF)'EQ

Atk B9
1

H130 x W180 x D120cm
H70 x W50 x D60cm
KIEG

ISHII Natsumi

Great mother

H130 x W180 x D120cm
H70 x W50 x D60cm
marble

R Al
BIEATBE VI L
H155 x W50 x D30cm
BHE. &

ITOH Hisaya

something to remember

H155 x W50 x D30cm
photo,video

81
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Zsd) amdnog

JOIQI{QEH
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M RE

HEHTY

H90 x W90 x D300cm
A, #iig. T—JILoyOX

OKAJIMA Asuka

The dawn

H90 x W90 x D300cm
wood,plastic,tablcover

g 2P
BANDT—T I
H50 x W200 x D200cm
ATV

KATOU Jumpei

The sky on the table

H50 x W200 x D200cm
stainless steel




=

Zxdr  eamdmog  wEE

Bt OIQLP'BQ

TtH &
%% SHY
H47 x W47 x D47cm
25407 #+—1A

KITADA Takumi

Looking for the sky

H47 x W47 x D47cm
sparkle

el -
AZHONMOFIRR

H180 x W100 x D100cm
K XRFVIF—T

KITAYAMA Shoichi

Self-Portrait in a crowd

H180 x W100 x D100cm
wood

83
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& Wk

HNEshiE

"

H210 x W100 x D90cm
FRiEH T, &%, e

KIM Sayong

The included form
Meat

H210 x W100 x D90cm
porcelain,iron,painting

e HF ¥
SEMRAT O AR
H300 x W250 x D210cm
=1

SATO Mariko

Uncomplaining Pessimist

H300 x W250 x D210cm
Camphor




=

X EE

armidnog

JOPLPBH

Gl
hole No,1 [Sky]

H375 x W150 x D150cm
SOARAT4T

SHIGEOKA Shin

hole No,1 [ Sky]

H375 x W150 x D150cm
Mixed media

—x. s
MG RKH
WG
H145 x W50 x D40cm
%

TAKAHASHI Mari

back light

H145 x W50 x D40cm
steel

85



T

amidnog

B

JOIQI{DBH

86

R KR
sound scape : white

H170 x W510 x D15cm
SORARAT4T

TAKEI Shota

sound scape : white

H170 x W510 x D15cm
Mixed media

> >
h g B4
BLTwazl
H150 x W80 x D45cm
fizll=2

NAKAZAWA Anna

I believe

H150 x W80 x D45cm
granite




=

Zxdr  eamdmog  wEE

Bt OIQLP'BQ

fEH ik
A

H160 x W80 x D80cm
FSAvy

NOBUTA Kensuke

lion girl
H160 x W80 x D80cm
terracotta

=0 || I

Soluble particles

H210 x W90 x D15cm
SORARXT 4T

HASEGAWA Kei

Soluble particles

H210 x W90 x D15cm
Mixed media

87
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T amdnog

JOIQI{DEH

SRR HE R
AT 1
H180 x W95 x D80cm
L=

HIRAOKA Kana

parallel world 1

H180 x W95 x D80cm
Camphor

LR S
RO

H30 x W230 x D15cm
SORMATAT

HOSHINA Emi

What's the matter?

H30 x W230 x D15cm
Mixed media




Tl amldlnos =

Bt OIQLF)'EH

7 I
drip
H184 x W184 x D189cm
KERFO—)L. BH

MASUBUCHI Takeshi

drip
H184 x W184 x D189cm
expanded polystyrene,paint

MATUI Kiyoka

the origin

stainless steel

89
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=

N IE

amidnog

WIEN LS

90

i A
SbIFZE

H140 x W250 x D100cm
RTFVUVRA ASR. e #

YAMAGUCHI Ryoko

H140 x W250 x D100cm
stainless steel,Glass,Resin,Cicada

Al Ed

Super-space-time

Cinderella

H160 x W120 x D80cm
RER

ISHIKAWA Naoya

Super-space-time Cinderella

H160 x W120 x D80cm
marble




&

amdnog

SN LR

M
DLOLY

H91 x W91 x D78cm
a

INADA Ikuo

One person

H91 x W91 x D78cm
STONE

fim

Visiblize Here and You
SOAMT4T

KADOTA Yu
Visiblize Here and You

Mixed media

91
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Ao BT
b AN A (A
BIiNOH

H180 x W200 x D200.0cm
K. 7OUIRE

KIGUCHI Keiko

The flower which bloomed

toth sea

Tens of thousands of
people'schrysanthemum

H180 x W200 x D200.0cm
wood

itk fEE
TR IR
i

SHIBATSUJI Kengo

GOKOU SHIYUI
sculptured group

Black granite




=

N+ EE

armidnog

J2ISBIA +§

— X a B —_—
mHE =
Modeling Sound Project
SOAMAT4T

TAKADA Yozo
Modeling Sound Project

Mixed media

Fa yx—Y-—
Grandmother’s

Flower Garden
. R

CHO Shirley

Grandmother’s

Flower Garden
fabric,thread

93
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armidnog

IS *@

94

BA Bt
her endless dream

H120 x W100 x D100cm
'S5=vo

TSUKAMOTO Kyoko

her endless dream

H120 x W100 x D100cm
ceramic

L P
WAERTS
H49 x W65 x D50cm.

H50 x W70 x D67cm
FSAvY. A B

TOYONAGA Kyoko

admire the beauty of the soil

H49 x W65 x D50cm,
H50 x W70 x D67cm
terracotta,wood,hide




&

amdnog

SN H-§R

R
BAAZE ERF20bI
P ey

H30 x W30 x D30cm
FS5aAvy., BRA

NAKAO Makiko

‘Why I want to eat human

Perfect food

H30 x W30 x D30cm
terracotta,food

kR MEE
B

H370 x W110 x D110cm
VN

NAGAO Mutsumi

attain salvation

H370 x W110 x D110cm
wood
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IS H@
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S EA
51X LiF b R7zik

H205 x W280 x D90cm
68, . vy

NITO Kento

Salvaged hotbet

H205 x W280 x D90cm
plaster,hemp

s
LS L
margin
H160 x W300 x D1.0cm
ATFVUA, &

HATANAKA Moe

margin
H160 x W300 x D1.0cm
stainless steel,steel




&

amdnog

SN LR

wmix AT
X
H175 x W75 x D48cm
. FEE. PO UIRE

MATSUMOTO Hisako

Yama

H175 x W75 x D48cm
ceramic,glaze,acrylic paint

HE R
Concrete concave

H4500 x W5750 x D30cm
U=, oLV Tx—L

MIYAHARA Takahiro

Concrete concave

H4500 x W5750 x D30cm
siilicone,Urethane foam
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IASeIN H@

98

il 0 b
WS % ¥k

H180 x W80 x D70.0cm
===

MURAYAMA Maria

people overlooking it

H180 x W80 x D70.0cm
ceramic







W B RR
character

H150 x W100 x D15cm
e, &, R, mo—.

IKEGAMI Yujiro

character

H150 x W100 x D15cm
shakudo,goldleaf,silver,shibuichi,
copper

Jopyoeg ey SUIAED [N @SR

HE AR
be cute

H25 x W90 x D90cm
. &5

OSAKABE Yuri

be cute

H25 x W90 x D90cm
copper,goldleaf

100
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mE HUR
The changing same

H125 x W140 x D20cm
i, Bk =56, ’®E

KOGA Masaya

The changing same

H125 x W140 x D20cm
copper,brass,goldleaf,silverleaf

2R PP

K%
H36 x W45 x D30cm
]

MIYAO Kohei

Kokukoku

H36 x W45 x D30cm
copper

101
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I KT

Cornerstone
H55.5 x W49 x D5.3cm
iR, £E. BBRtE

MUROI Maiko

Cornerstone

H55.5 x W49 x D5.3cm
silver,enamel,plique-a-jour

E S = /A

Still life

H10 x W28 x D28cm
HICERA v F

IWAI Haruka

Still life

H10 x W28 x D28cm
silver plated copper




Suare) PPN g

LN N EE

wmA /L
Knob

H62 x W67 x D2.8cm
iR, 9. 6. .

SUZUKI Takashi

Knob

H62 x W67 x D2.8cm
silver,copper,amalgam gilding,
resin,rhodium plating

Bm B

THE FANTASTIC

NOSTALGIA
2R T AR, ”
H20 x W20 x D5cm 'y |

925 §8. 950 8. /\—)L. 4 ' | . F ;

E O ; T h lIL
MATSUDA Eriko _—

THE FANTASTIC L

NOSTALGIA

H20 x W20 x D5cm
silver925,silver950,pearl,
gold plated

103
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Sy - N
4[:\ 5 ] 5 '5
H4.2 x W8.2 x D8.2cm

MINOGUCHI Mari

Emotional changes

H4.2 x W8.2 x D8.2cm
silver,silverleaf,goldleaf
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106

Ak
THE MASS

H200 x W200 x D310cm
%

MARUFU]JI Kohei

THE MASS

H200 x W200 x D310cm
iron

=K BT

Eternal Grace

H1200 x W1400 x D150cm
i, Bk

MIKI Eiko

Eternal Grace

H1200 x W1400 x D150cm
copper.bross




Jopyoeq  ZEdy  SuLPWWEL] [ERN  EhER

PN Hgy  Sulewwel] PR g

[EIL e

two sides of the same
coin

H50 x W150 x D100cm

. =ik

MIYAZAKI Mizuto

two sides of the same coin

H50 x W150 x D100cm
copper.bross

ZHR R

white elephant

H170 x W170 x D170cm
FRP. Hik. #

HIKOSAKA Ryo

white elephant

H170 x W170 x D170cm
FRP.brass.iron

107
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ZHH Z560
W2, £9L9

H30 x W57 x D57cm

Eiil

ABETA Sorano

vast

H30 x W57 x D57cm
copper

WEEE S
Bl ~ collection of life ~

H270 x W396.8 x D23.2cm
&%, Oovo

TAKIZAWA Soshi

Rack ~ collection of life ~

H270 x W396.8 x D23.2cm
iron.candle
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BN K#
BeAE

H70 x W150 x D70cm
i

HASEGAWA Daisuke

OHKA

H70 x W150 x D70cm
copper

109
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Metal Casting



Jopyoeg  Zedy  Sunse) RN @

112

s ]
)l S U
R
H40 x W28.7 x D28.7cm

#%. JOYX

ARAI Eriko

An iron kettle

H40 x W28.7 x D28.7cm
iron, bronze
sweeping mold of mane

BN ¥FETr
BHIRALETE R
H240 x W150 x D70cm

FPIV=ZI L
OEERIEEE

SUGIMURA Sakiko
The music,sprinkling rain

playing
H240 x W150 x D70cm

aluminum
plaster investment mold




Jopyoeg  Zedy  Sunse) RN @

=N KkKr
love you all

H270 x W180 x D15¢cm
TIVEZO L 7O UER.
OEERUHSL

MIMURA Tomoko

love you all

H270 x W180 x D15cm
aluminum, acrylic,
plaster investment mold

»
ok KHIE
S ZICES
H190 x W70 x D70cm
JOvX.,
SR T)LE—)U R,
AEERAIGEE

MIYANAGA Yurie

I'm here!

H190 x W70 x D70cm
bronze,

full mold casting,
plaster investment mold
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IS H@ EUIJSB:) Te3IN Hpgg

114

i H

[

H19.5 x W23.5 x D21.5cm
iR, #MEnFIH. B

ISHIGAKI Satoru

Vase

H19.5 x W23.5 x D21.5cm
copper base alloy

S i1 il
S % s

H22 x W135 x D30cm
H48 x W63 x D82cm
H15 x W71 x D80cm
JOvXx
BEIASER

UEDA Tsuyoshi

Mold my skin

H22 x W135 x D30cm
H48 x W63 x D82cm
H15 x W71 x D80cm
bronze

sand mold casting




PITN LGy SunsED PPN BER

B R
AR <THLBR
H400 x W300 x D60cm

FIVZZD L
OEERESHEEE

TAKAHASHI Kengo

The locus inherited eternally

H400 x W300 x D60cm
aluminum,
plaster investment mold

PRI AR
KHizwe< 16

H300 x W200 x D60cm
FIVEZU L D)DIN—,
OEIERAESE. BEHEX

TSUBOI Kito

The flower which blooms in
the ground

H300 x W200 x D60cm
aluminum, silver,
plaster investment mold
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Urushi-Art



B B R

o REBEEHEUER

e Ik

= H70 x W32 x D65cm

R

2

i

» ATAE Souichi

éz BlackLacqueredWhaleHead
ShapedHelmet
['Whale song |

H70 x W32 x D65cm
urushi,hemp cloth,wood,

HEm B
HApZ Lk

H55 x W13 x D18cm
H52 x W26 x D16cm

IGOTA Michiko

day by day

H55 x W13 x D18cm
H52 x W26 x D16cm
urushi,hemp cloth,wood,pigment
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UY-IGSNIN R

e

JOIQ!{GEQ

11N

IS EHTEDB LI
H115 x W219 x D33cm

&R B R &R B, BERL
72U

KATO Moe

together

H115 x W219 x D33cm
urushi,hemp cloth,wood,gold,
silver,shell,pigment,acrylic

AERE ER
WD IN—"T
H88 x W326 x D63cm

R B, DR, EERL BB
7IL=R. @, K.
FAXAFO—IL

SHINDO Mari

The overlapping groove

H88 x W326 x D63cm
urushi,hemp cloth,japanese paper,
pigment,aluminum powder,

tin powder,wood,foam polystyrene
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# KRB W&
c N -
é-: H190 x W74 x D167cm
S & mE. K BE. ER 8.
iR, BIRE. BHER
i
- TEMMYO Rina
;o% in the abyss

H190 x W74 x D167cm
urushi,hemp cloth,wood,pigment,
brass,gold,silver,shell,

charcoal powder

[LRE N 5.
RO R

H25 x W90 x D21cm

R BEULYY. . K.

NISHIZAWA Friko
a boat freighted with

memory

H25 x W90 x D21cm
urushi,foam polyurethane,
hemp cloth,wood,pigment,shell,
gold,silver
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NV R

e

JOIQ!{GBQ

PIEN gy MVIIYSNIN EBg

i = W
AT % Mgt

H115 x W145 x D93cm

FUKUSHIMA Akiko

Sharing scence

H115 x W145 x D93cm
urushi,hemp cloth,pigment

G EE
72725
H80 x W118 x D35cm
b N N7 X TN 2

IMAI Miyuki

swaying

H80 x W118 x D35cm
urushi,wood,hemp cloth,gold
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¥ NH O PR

S Sky Walk

£ H97 x W166 x D60Cm

> &R R, DR, &, IR, B
- ATFVUVA, ZIL=

%

i .

- ODA Tori

2 Sky Walk

H97 x W166 x D60cm
urushi,hemp cloth,japanese paper,
gold,silver,shell,stainless,
aluminium

L LRI (4

dL7
JOJENEN

HB0 x W20 x D20cm
H50 x W40 x D40cm

&R OB, K&K

SATODATE Hana

morning

evening

H60 x W20 x D20cm

H50 x W40 x D40cm

urushi,hemp cloth,wood,gold,silver
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UYIYSIIN) s

L N EE

TN HIED
W

H180 x W230 x D150cm
b 7N o

TAMAGAWA Mihono

lack of sound

H180 x W230 x D150cm
urushi,hemp,wood powder

M BT
MLTHEDD

H55 x W60 x D50cm
LN =N =N N

NAKAMURA Aiko

pray and talks together

H55 x W60 x D50cm
wood,urushi,gold
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SOTWIeIa’) Hl*ﬁ

E

T OIQI{DEQ

126

e JL
Hu-OHEERT
HoIOTEH S

H65 x W100 x D200cm
fEt

KITAGO Kou

Looking at your routine and
corroborating my thoughts

H65 x W100 x D200cm
Stoneware

M EA

beyond empty
H20 x W50 x D50cm
fEt. BJHURED

TAKAHASHI Miku

beyond empty

H20 x W50 x D50cm
Stoneware




SOTWrera’) Hgﬁ

B

JO[Q(PBQ

B OBE
Honey

H35 x W60 x D60cm
Bt

NOGUCHI Ayaka

Honey

H35 x W60 x D60cm
Porcelain

B R

B,
H18 x W55 x D55cm
Bt SEEEmRE

NOMURA Ayaka

Dignified,

H18 x W55 x D55cm
Porcelain,Wheel thrown
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SOIWER)  WEE

S

JOIQLPBH

BT h
LB

H170 x W80 x D62cm
Ft. EEuEmEY

HIGUCHI Taku

Observatory

H170 x W80 x D62cm
Stoneware,Wheel thrown

F =8
H32 x W18 x D18cm
Mt

MINOWA Mami

"ONI"Calender

H32 x W18 x D18cm
Stoneware
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SOTWIeIan) HI*E

SN H-§R

F MR
LA &
H34 x W30 x D30cm
7

LEE Sanggul

"Funseisaki"Hydrangea
Motif Pot

H34 x W30 x D30cm
Stoneware

xR Ba
Plus +

H32 x W20 x D20cm
Ht

SOYA Ayane

Plus

H32 x W20 x D20cm
Porcelain
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IS H.@ SOTWEBId) H&E

Y
AU 8= TP RG]
H32 x W45 x D45cm
7

HAMANO Yuki

Geometrical pattern
changeable works

H32 x W45 x D45cm
Stoneware

YN
RTINS
L3
H40 x W120 x D25cm
L. ¥5SHE. FEbD

MAEZAWA Yukie

H40 x W120 x D25cm
Stoneware,Slab building,
Hand building
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SOTWIeIa’) Hl* E

PISEN LR

Mok HA
Lk

H50 x W100 x D40cm
fEt

MITARAI Mari

Soaring

H50 x W100 x D40cm
Stoneware

INSRAE
TFLE- 75

TRANSITIONAL

H60 x W30 x D30cm
B, F52I5vs. (kL.
HrE

MPINDI Ronald Kibudde

TRANSITIONAL

H60 x W30 x D30cm
Stoneware, Terra Sigillata,
Slip,Open Air Firing
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Sy 9[NX3T, %)Ec

JO[QLP'BH

134

H DD . -
BITEY
H145 x W334cm

FER. BRI
JvTavI

OKAJIMA Kei

A few minutes in a trance

H145 x W334cm
woolen yarn,cotton yarn/
tapestryweavimg,notting

(U Ry
=24

H216 x W216cm 25

8RB VILIRTU— R

SATO Nobuki

drop

H216 x W216cm 2sheet
cotton,dyestuff/silkscreen




sy QIIJXQL ﬁ ﬁc

JO[Q!{DBQ

i Y

HRADW, 7 I DH
H165 x W140 x D15cm  2%&
f8. F8BIRY

SEKIMIZU Miho

The sea of coelacanths,
The forest of sea lilies

H165 x W140 x D15cm 2wears
silk,dyestuff/
katazome(stencil-dyed)

Wil WwWIA
HheH
Love it/Clash it/Admit it

H270 x W90cm 34
ANfBR. 18R "E#

FUJIE Izumi

Girls
Love it/Clash it/Admit it

H270 x W90cm 3sheets
rayon yarn,cottonyarn/
double weaving
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& PuRH MY
S H282 x W90cm x 4
RN e

% ENNAMIJI Junko

§ innate brightness

H282 x W90cm x 4
silk,dyestuff / batik

I EMm Uy
TODLESHDE

H290 x W480cm

B 2B B5FD%

KATSURAGAWA Miho

7 feelings and the view of
a day

H290 x W480cm o
cotton,dyestuff / batik S

136



Sy A[NXAL Py

O AR

=i Hr
past days

H360 x W400cm

MIURA Teruko

past days

H360 x W400cm
ramie,dyestuff / ikat

M I e O
s O
ot TN e |

I e+

ol
i
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—4=
N AN
= B
gé H400 x W220 x D220cm
S B
: SN
o
=
“  INOGUCHI Shima
%
+ colony
= H400 x W220 x D220cm
gy Hemlock, Japancedar

AR Hh
CASE STUDY

H240 x W270 x D40cm
¥

IRISAWA Taku

CASE STUDY

H240 x W270 x D40cm
wood

140



IS Hw 3“!’}[JOMPOOA\ Hl*H*

i S
F7v

H200 x W120 x D120cm
VN

TOKUNAGA Fumi

toile

H200 x W120 x D120cm
wood

141
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I A
Glass



HEENNY

sse[9

IS LR

144

Al KA S
Hedte

H73 x W33 x D30.0cm
AR

ISHIDA Nanako

The moon and you

H73 x W33 x D30.0cm
glass

BA HR

245 68000cni 1%
H66.5 x W57 x D57.0cm
VAP

ENOMOTO Natsuho

Portrait of a 68000cni

capacity
H66.5 x W57 x D57.0cm
glass




SR

SS‘E[D

IS LR

g

invisible life
H140 x W260 x D175.0cm
RS X

KAWASHIMA Rie

invisible life
H140 x W260 x D175.0cm
borosilicate glass

INATFH ) =TV

£y

the unforgotten

H84 x W118 x D118.0cm
ASZ. JOVA. Bif. #%.
0k

HASLAM Lee-Ann
Kasa

the unforgotten

H84 x W118 x D118.0cm
glass,bronze,brass,steel,
lead came

145
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[EIECTq RCANET)

R

T OIQIPEH

148

H o &
AEH

H100 x W0 x DI0cm
#®. 0B

TAZAKI Haruka

Honne

H100 x W90 x D90cm
paper, cotton twine

A A&
H AL
H200 x W100 x D80cm
g, 7o UL, K

FUKUDA Yuki

Bubble

H200 x W100 x D80cm
gear, acrylic plastic, wood




L Ta QERCANEENT)

e

JOIQLP'BH

KA XKAF
USEFUL FOOD

H15 x W15 x D40cm
EE JyI—F

IBARAKI Natsumi

USEFUL FOOD

H15 x W15 x D40cm
wool, zipper

oWl HuH
WL > DEM

H1080px x W1920px
FoA—3av

IWASE Kaori

A grandma's goldfish

H1080px x W1920px
animation
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[12:1:Tq RN NT

e

JOISIPEQ

150

b ¥ E W
NEZEER, NEERE

H515 x W364cm
. A

USUI Tatsuro

Life's stage. All people are
players

H515 x W364cm
japanese paper, person

EH WA
EYERDLIHZIE
H25 x W15 x D15cm
TN N

KANAI Momo

Singing with animals

H25 x W15 x D15cm
cloth, string, wood




L Ta QERCANEENT)

JOIQLP'BH

JE K
LK EDOND. WA,
»zh
H130 x W90 x D30cm
75U)JLE—X, LED

KAWAKAMI Yurie
Optesthesia-Light'

color'form

H130 x W90 x D30cm
acrylic resin beads,
light emitting diode

TR N ]
3 ]
H300 x W400 x DB00CM
i

KAWASE Taiki

Amusement park

H300 x W400 x D600cm
paper, light




udIsg AN

JOISIPEQ

152

T K
Mz, §5%

H110 x W600cm

KUDO Kota

Sansan, Chocho

H110 x W600cm
cotton, dye

Bt %1
Lok -kokochi-
H170 x W90 x D150cm

AEME.#HE A5 /07 17— L.
PEFHE

KUNIMITSU Yuko

Ground of Mind

H170 x W90 x D150cm
stone dust clay, iron, styrofoam,
shoji paper




Topyeg  ZEdy  uSIDg AN

BHE O O¥T
SARDLIT 4

H50 x W63 x D90cm
NS

KURIHARA Ayako

Ephy of the sea

H50 x W63 x D90cm
book, movie

M B

TAEIL AV F AT

ih. 2ot @\QE C Q.BM /3
. IN THE MOOR
KOGANESAWA Miyako . .---'r—-'— — ﬂ

Widecombe in the Moor

H33 x W26 x D1.2cm
paper, some other materials
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e

JOIQLP'BH

154

%k
i
AT A=y 3y

GOTO Shizuka

a miniature garden

puppet animation

Ml T

END FOR BEGINNING HEaii vl
H380 x W760cm it -
D4 RO0OR

KOYAMA Asako

END FOR BEGINNING
H380 x W760cm

widecloth

il




usiRg ey

e

JOIQLP'BH

[ NI B
Jawunakfu

H15 x W30 x D30cm
. AFLVIR—F

SASAKI Kyoko

So many box, so many
minds

H15 x W30 x D30cm
paper, styrene board

S B A

DO, WIT LT
H130 x W72 x D15cm
4. K

SHIMADA Koki

Vase and flower:season light
and season sound.

H130 x W72 x D15cm
paper,wood
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Topyeg  zEdy  uSisoq DENENT

156

i ZF%
FOODISH

H20 x W20 x D5cm
o

JIN Kotomi

FOODISH

H20 x W20 x D5cm
ceramics

i 75

FT - AVANGT I —
H60 x W60 x D22cm
R DAV —

TANAKA Hideyuki

Object Constructor

HB60 x W60 x D22cm
wood, wire




[12:11:Tq RN NT

SR

JOISIPEQ

e Rk

girl 2011- 01

H140 x W50 x D50cm
25407 +—L. BmthatL.
7O UVEEE. web XS

TANAKA Yoshie

girl 2011- 01

H140 x W50 x D50cm
XPS, stone powder clay,
acrylic resin, web cam

b R

Arousal or Boredom

H243.8 x W247.6 x D30cm
Z2E—A— K

TARUMI Koya

Arousal or Boredom

H243.8 x W247.6 x D30cm
speaker, wood
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R HAT
BRI
Z®D1 ZURASU ¥ —X

H5.2 x W5.2 x D5.2cm
VN

TSUKUI Hideyuki

Verbal Form Researchers
Vol.1 series to shift

H5.2 x W5.2 x D5.2cm
wood

Topyeg  zEdy  uSisoq DENENT

N W@
]

XY AR
H22 x W30cm
#. . K

NAITO Ayu

Requiem

H22 x W30cm
paper, cloth, wood
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udsg AN

T OIQI{JBg

bl W Rk
HE D
H50 x W185 x D60cm
Ly—h, tht. #iE. A%

NAKAYAMA Saori

Consumption of limbs

H50 x W185 x D60cm
receipt, clay, resin, wood

ol WE

TL-bownz
H130 x W100 x D80cm
A TTIbb

NAKOSHI Takamasa

Home For reading

H130 x W100 x D80cm
book, felt

e

-

o

- H':_ %
et
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T OIQI{DEQ

160

e w A
Holo (graph)plankton

H5 x W8 x Dicm
. . B

NORO Anna

Holo(graph)plankton

H5 x W8 x D1cm
steel, copper, brass

aA B

RUMARIGE

—BESDPWTHITh %k
WG & ZEOE R L—

H270 x W500 x D150cm

i

HASHIMOTO Reki
RUMARIGE

Stories of obliging country

H270 x W500 x D150cm
paper




Topyeg  ZEdy  uSIDg AN

HEE I S

SOUND COSMO

H83 x W83 x Décm
MDF, PET #&

HAMADA Tomoko

SOUND COSMO

H83 x W83 x Décm
MDF, PET

A FE
INVADE V D

H25.7 x W18.2cm
i

HAMAMOTO Yoshitaka

INVADE V D

H25.7 x W18.2cm
paper, ink
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162

B A
MET 555 F

H280 x W400 x D300cm
EHo—7. e

HARA Yoshikazu

THE FORM TO
IMAGINE

H280 x W400 x D300cm
rope, wire

i W7
HDItHE

P A—=23aY
FUKUDA Akiko
The Scene

animation




Topyeg  ZEdy  UuSIDg AN

fn B
WL CTHAEET S
H300 x W260 x D260cm
FEEMR

FUKUDA Kaoru

Decompose and
reconstruction

H300 x W260 x D260cm
traditional japanese paper

£ S S
VA2 N
P A=23aY
FU]JII Mao
Mukechin

animation
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[12:15:Tq QRN

=

T OIQ‘{DBH

WA K&
BETTED
H230 x W70 x D70cm
ettt

FUJIMOTO Taisei

The brave soldier Fujimoto

H230 x W70 x D70cm
stone powder clay

YN R

vawy by
H270 x W100 x D100cm
FRP

HORIKAWA Takuya

ULOUTOU

H270 x W100 x D100cm
FRP
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[E/ECTq RCANET)

S

IOIQIPEH

¥ OHE— BB
i3 %
H1080px x W1920px
FPA—=T 3y

MAKI Yuichiro

The town is in a state of flux |

H1080px x W1920px
animation

{15 R R

Plastic Jewelly

H1100 x W157 x D600cm
TSRAF v IR

MASAMITSU Ami

Plastic Jewelly

H1100 x W157 x D600cm
plastic sheet
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JOISIPEQ

166

BA O H
A

H145.5 x W224 x D3cm
INAF)V. &agE. 7 7 UUIgDE,
i

MATSUMOTO Megumi

Ryu-boku

H145.5 x W224 x D3cm
pastel, colored pencil,
acrylic paints, paper

HH %
raay L

H120 x W140 x D70cm
A, R, JL6

MIYATA Ai

Crocodile

H120 x W140 x D70cm
wood, copper wire, elastic band




s B
169 D% & Z Dol

H236 x W195 x D3cm
7o URE. &

MURAMATSU

Lisa

169 Boxes And The Bubble Inside
H236 x W195 x D3cm

acrylic resin, bubble

T K&
woh
H90 x W45 x D45cm
K. 3

MOURI Yuki

life

H90 x W45 x D45cm
water, cloth
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=

JOISqBEg

168

FN A
%L & HA D4
H30 x W30cm

77 U)UEhs. REREEZ—)b.
ETE. T

MORIKAWA Akira

Sekku of beautiful Japan

H30 x W30cm

acrylic resin,

plasticized plyvinyl-chloride,
artificial flower, Japanese-paper

I bl 2k

7). 7—2)L
H1080px x W1920px
BE

YAMADA Yuki

Atelier Aayur

H1080px x W1920px
film




udIsng AN

JOIQLPEg

Im A5k

metamorphose

H80 x W70 x D3cm
i

YAMADA Yumi

metamorphose

H80 x W70 x D3cm
cloth

A HAo

PRIDE

H12.1 x W7.2 x D2cm
X . &8

YAMAMOTO Mai

PRIDE

H12.1 x W7.2 x D2cm
wood, cloth, metal

.
=1




jopyeg  zEdr  uSisoq DENENT

170

N 4

g ¥
BIEMTH— A A FFFrFFErry
H170 x W150cm
8

WATANABE Aya

Flower Circus

H170 x W150cm
silk

EE X5,
35 TOLH

H200 x W300 x D300cm

8. FUR. IR

WATANABE Haruka

cozy

H200 x W300 x D300cm
Cotton, nylon string, projection

il il il il il il i i




uisa(] SN

=

T OIQI{DEQ

L2Tq ERCANEN

IS H.@

Al »

T K
NR—=N—2F 7}
H65 x W100 x D22cm
. =

WATANABE Haruka

PAPER CRAFT

H65 x W100 x D22cm
paper, stationary

Al R

i F A {3 U AR o BB )
Lz ThrEN
H140 x W90cm

. ZILZ, AFLVR—K

ISHIKAWA Izumi

Let's make flowers bloom in
the estate

H140 x W90cm
paper, aluminum, form board
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I2ISBIA H.@

172

il FiE

Shiritori wa Wataridori

H30 x W30cm
#. A%, POV Av v,
P A=23aY

MARUYAMA Sunao

Shiritori wa wataridori

H30 x W30cm
paper,pencil,colourpencil,
acrylic paint,animation

HA
META-ART

model=wood

H310 x W300 x D300cm
%

MIYAMOTO Jun
META-ART

model=wood

H310 x W300 x D300cm

steel




112:1:Tq RN NT

IS LR

R T+%&F

(FARY el g w 7
H60 x W50cm
. 1o

KAWAMATA Chiharu

DISPOSABLE APRON

H60 x W50cm
nonwoven fabric,ink

AN S L i
FUKUSHIMA children

H100 x W100 x D3cm
A&V, POUIEER

KOBAYASHI Testuya

FUKUSHIMA children

H100 x W100 x D3cm
woodpanel,acrylics paints
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INSEWN H-§F

ANY A
me myself

H56 x W20 x Décm
o

KOMATSU Saeka

me myself

H56 x W20 x D6cm
ceramic

&b hEE
SFTABLEA

H1280px x W720px
FPAX=23aY

ASAOKA Sayuri

H1280px x W720px
Animation
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PISEN LR

A &

mementos

H180 x W360cm
RABT P BRISIERD—ERE
EOFERT,

ARAKT Ai

mementos

H180 x W360cm
japanese painting *The image is a
part of the painting

KW AXT

Priceless package

H120 x W120 x D120cm
Ny MR, FVR=)b. K,
. b5

OTA Kumiko

Priceless package

H120 x W120 x D120cm
PET, corrugated box, wood,

egg, straw
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IS LR

A& %
%
H180 x W90 x D90cm
K5|

OHASHI Yuna
see through

H180 x W90 x D90cm
mizuhiki (paper code)

MHE HAT
LABBEDD

H24 x W24 x D2.5cm
. 7OUHYYa (VD

ODAWARA Kikuko

don na omatsuri

H24 x W24 x D2.5cm
paper,acryl gouache,ink
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112:1:Tq EERCANENT

PISEN LS

il g
S UVERERA

H73 x W142 x D80cm

MDF /R— R, &#t. 7oY.

NYTaVTI— . EHLT.
TOUIES—

KIRIYAMA Satoshi

Ecorogy Specimen

H73 x W142 x D80cm
woods, acrylics, sticker,
fluorescent light, mirror

M T
efiift 51X

H59.7 x W84.1cm
. VIWORTU—EIR]

KONO Yoriko

The decorated pictures

H59.7 x W84.1cm
peper,silk screen printing
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INE AR F
¥7F%7W%
H90 x W330 x D10cm
IKxILe PO UIVIEE

KOMIYA Eri

Shining Dance

H90 x W330 x D10cm
panel, acrylic colors

I R
g

H200 x W227.3 x D4cm
NKZRIL. YzwY. POUERE

KOYANAGI Kageyoshi

A - UN

H200 x W227.3 x D4cm
panel, gesso, acrylic colors
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PISEN LSy

HIE W
Favo

H47.2 x W58 x D58cm
mRuz7oery. bk

SAITO Shu

Favo

H47.2 x W58 x D58cm
polypropylene,felt

wmE x50
54 5O
H75 x W25 x D3.5cm

FPIVEIAT ARVI, di

3143

SAITO Haruhi

Laila's cane

H75 x W25 x D3.5cm
Aluminum pipe,Sponge,
Rubber,Laila
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W AT
B DR

H400 x W180 x D180cm

ZILZZU L, A
RURFLYT F—L.
LYV Tr—L T

SAKAI Yuriko

aroom of K

H400 x W180 x D180cm
aluminum, woolen yarn,
polystyrene foam, urethane foam,
cloth

A thor
REWEEZDF
RKAFEEELEWES LW,
2012 ss Collection

H140 x W50cm
LN NN 01

SAWAMURA Yusuke

Red and Lycanthropy and
a Little Girl

Sometimes,the Adult is Darling.
2012 ss Collection

H140 x W50cm
cotton,linen,leather,etc
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ZH T
Hide and Seek

H84.1 x W59.4cm
k. Z70vF— (V7

SHIBATA Chie

Hide and Seek

H84.1 x W59.4cm
japanese paper,flocky,ink

NE X N —
T S T -
Bicycle sign
H90 x W40 x D40cm
REEBERE

SHIMIZU Koji

Bicycle sign
H90 x W40 x D40cm
abolition bicycle
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HE #T

Fit into the hole

H39 x W208 x D182cm

FE. K FIU MR
RURFLYT 5—LA
BRFEILSY

SHIRATORI Noriko

Fit into the hole

H39 x W208 x D182cm
wool, wood, quilt cotton,
polystyrene foam,

low rebounding urethane

BT Xk
ZARBIE, H-LvE,
BICLTHBD bbb,

H4.5 x W45 x D55cm
. AR 7oUL

SEKIGUCHI Ayaka
Hi,Do you know what I am

doing now.

H4.5 x W45 x D55cm
paper, wood, acryl
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IS LR

U

A HOUSE
WITHOUT HER

H60 x W75 x D5cm
BE

TSUKADA Fumiko

A house without her

H60 x W75 x D5cm
photograph

B KA
%

H231 x W148.2 x D39.5cm
I7OU=UR=)\— K
FIVEZOL TR

NAKABAYASHI Hirotaka

Wind Paper

H231 x W148.2 x D39.5cm
airclean paper, wood, aluminum,
nylon string
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IAseIN H.W

o HRHE
ZE-%
H75 x W190 x D120cm
Taifg

FUJIMOTO Kahori

Kototama

H75 x W190 x D120cm
resin

i 3 ]
Wi R

H50 x W90 x D110cm
. AFLVIR—FK. CG

HO Junsoku

Urban Satoyama

H50 x W90 x D110cm
paper,sturofoam board, CG
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#oOTAR
i - MEN

H182 x W271 x D45cm
7o K

MORI Sumire

MEN - MEN

H182 x W271 x D45cm
acrylic,wood

TR LY )
WA Il T A

H447 x W160 x D5.4cm
WA, AR, BEE. £

YAMAGAMI Saki

WA!!GUM

H447 x W160 x D5.4cm
rubberband, wood, wallpaper, nail

—
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IH WA

Tz 59

H21 x W184.5 x D132.3cm

. XRIVe V=TV,
¥ N

YAMADA Sanae

186

Longing for the land.

H21 x W184.5 x D132.3cm
panel on paper,pencildrawing,
wood

45 TR
71t A
BORE

— The Secet Life of Paper —

H21 x W16 x D1.5cm
Eiid

CASSIM Laila Frances

The Secret Life of Paper

H21 x W16 x D1.5cm
paper
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Inter-Media Art
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RS K
SN

H33 x W26 x D2.3cm
58

ADACHI Mayu

Fine arts lesson

H33 x W26 x D2.3cm
Photograph

A BB f
RazZtzH5,

H180 x W320 x D100cm
SORMATAT

AKIMOTO Ruriko

See What is seen.

H180 x W320 x D100cm
mixedmedia




NS

ZEd) MY Bpaw-Iau]

JOIQI{OBH

=i e
2%
H200 x W100 x D100cm
Xk - TR - JEDE

MIURA Hiromi

GROW

H200 x W100 x D100cm
brazier,Japanese paper,cat hair

HE FH
LR & Py AT
pE
BSFUYIIN—TUY -
7Oy ovay

1ZAWA
Hideyuki

After a deep sigh
Gelatin silver print, Video projection
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PNLIE 2
JFbhoowz
H500 x W500 x D500cm
NT+—< VA,

AR =23y
Ao &% RERR

ONISHI Kasumi

Kemono No Ie
H500 x W500 x D500cm

NI B
2by4byl

H100 x W225cm
i

OGAWA Tsutomu

2by4byl

H100 x W225cm
paper,ink
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ZEd) MY Bpaw-Iau]

JO[QLPEH

A =—
the bit-part

H300 x W600cm
AR5 -3y

KAWAMURA Kiichi

the bit-part

H300 x W600cm
Video installation

HEVT i,

7R EADREEF 7B~
HO x WO x DOcm
NTF—VR - PR

KIKUCHI Yuki

An innocent story;
Dear all "Chieko" in this era

HO x WO x DOcm
Performance,Movie

.“’ir bk o AT Rl Bl i o
B e e s | gl Pl | i, 10 ‘ L

| 75&1*1"1.1 -l"';' mh'l
& -

H— i ol | e

-

e =
H.-.u—-l S
n'l
I'-L.I- wa . lluun e T
- et l!-. [

& ]
.-..,,....:ru

. el i ]
'"!H*-lh ,-v.m-.--r-lu-n._uy 41-‘

Lol L T

g B, B
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& Wz

stairway to heaven

H40 x W30cm
1, HEE

KIM Myoungho

stairway to heaven

H40 x W30cm
paper, drawing

I EBIRM
Aoz %
HATDL

H500 x W1200 x D600cm
B

KOBAYASHI Shintaroh

On Pregnancies

H500 x W1200 x D600cm
Composition Variable
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ZEd) MY Bpaw-Iau]

JOPLPEQ

MEWE P

Crimson

H100 x W100 x D2cm
7oU

GONDOU Ryuhei

Crimson

H100 x W100 x D2cm
acrylic

WK ToOA
BWIdKRBIZE-T
31372

H381 x W366cm
BE (c-print)

SHIMIZU Natsumi

a thought becomes
waterfowls and it fly

H381 x W366cm
c-print
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B OZEH
N
%;f H150 x W180 x D60cm
Kig - it - Bk -
E' NT5—YVRA
o
2
% SEKI Toma
- Someone's breath
?& H150 x W180 x D60cm
water tank - India ink + Body -
gf Performance
g
5

BY sk HL
M o Fe b

H110 x W400 x D110cm
AVARYU— 3 - #ils -
7OUIES—-LEDT—=T

SEKI Mari

the memory of cells

H110 x W400 x D110cm
installation, casting resin,
acrylic mirror, LED tape light
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(=% A &1
E¥ (Ver. 2011)

H227 x W162cm
FrVNRICT U

TAKAHASHI daisuke

Ueno(Ver.2011)

H227 x W162cm
Acryl on canvas

K »9»

12 O~
24 DRED

H59.4 x W59.4cm
CG

DEMIZU Asuka
To 12-year-old me

From 24-year-old me

H59.4 x W59.4cm
Computer Drawing
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e PR3

still_move

HB00 x W600 x D600cm
PP SAVESE V)
SORAMAT4T

DOHI Shihomi

still_move
H600 x W600 x D600cm

hiE BRAR
BoOBRZOMREDH N
ICE2&Eb6h5,
H90 x W140cm

TP ZA=3

NAKAJIMA Asami

My eyes are blocked by the
wall of the world.

H90 x W140cm
animation
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4k

JOIQI{D'BS

(LRI ES
IREYT

IRFYT Y () /

kirakira nail (1) /
RAVEY Yy (k) /
HyF) F—=71 %)
H500 x W510 x D180.0cm
MHEBTREHAL-VIT7— TV
W8/ XA FvT-IvUFTU
P/STATFAY AVIIRLY
Z-BBEFE/NTF—IVIR-ITY
275y 18F

NISHIZAWA Tomomi

JIBETARIAN jibetarian /
kirakira nail /best position /
gattiri keep!

H500 x W510 x D180.0cm
chewing gum-sofa-acrylic board-
mirror / nail tip-chandelier / define
contact lens-telephone / styling
wax-hair extension-hat rack-hat

(IR ES
b eAD 2011 4

HO x WO x DOcm
F—L. IN\SHER

NISHIDA Hitomi

Secchan in 2011

HO x WO x DOcm
Game and Nobel
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JO[QLPEQ
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KE ®D
TUDEE IS

H400 x W600 x D300cm
SOARAT4T

MIZUSHIMA Yume

Prayers

H400 x W600 x D300cm
mixed media

K 2z
M 22 C
H300 x W400 x D400cm
Oy AV D

MIZUNO Hiroyuki

Attempting the impossible

H300 x W400 x D400cm
Video installation
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&P«H} Yy B!PQUX—JQ]UI

JOPLPEQ

KA A
BT ER5

H300 x W550 x D600cm
INT#+— VR

MIZUMOTO Saeko

Nanyadoyara

H300 x W550 x D600cm
performance

R BT

Accept the loss

H178 x W174 x D35cm
SOARATAT

MUTOH Maiko

Accept the loss

H178 x W174 x D35cm
Mixed Media
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ERA &350

i BEIOLEYA

E

o omg kEaxvFovay

=

2 YAGI Haluka

s The journey with the Flying
s Fish

&b

- movie,documentation

AY /A E == SN
ARE H W
vEeLEe
H250 x W500 x D500cm
HIVINU D LR

YONESHIGE Keiichiro
Winding

H250 x W500 x D500cm
Galvalume sheets
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11y BIpaw-1au]

B

JOIQLP'Eg

SRS

11y BIpawIU]

PISEN Sy

v

M BT Tr
TA TA A=A =iy
H350 x W250 x D350cm

RO—A2VT - AVAIL—Y3 -

F—I\—~yRTOI1I% (OHP)

WATARI Sachiko

I am Drawing machine.

H350 x W250 x D350cm
drawing,installation,
Overhead projector(OHP)

RO
W% Bk

H165.5 x W135cm
58

[ZUMI Takashi

The Inner Light

H165.5 x W135cm
Photograph
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TR

diffusing rhythms

A%

ETFF - YOURAIAIL—3Y
SINTF—=I VA

UTO Yukari
diffusing rhythms

video and sound installation /
performance

JIAS A

Mirror Portraits

YA XA]E, 435
g1V AYL— 3y

KAWAMURA Masumi

Mirror Portraits

size variable,43min
Video installation
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A 8
#INZT

0%

g (7=AX—23V)

ARISAKA Ayumu

From deep into the
mountains

9minutes

KE  HHy

Vein
H40 x W50 x D5cm
RO—A VT« TyFUY

OHTSUKA Mariko

Vein

H40 x W50 x D5cm
Drawing,Etching
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M AT
[H%i=] & [biL]
ZD1. TD2

H105 (ZM1). 40 (2D 2) x W84
(Zm2).60cm (ZM2)
FIZWTU K

KOSUGI

Ayuko

you and "me" 01, 02
H105, 40 x W84, 60cm
digital print

T H Bk A
BEXViEwn? Zhdng
DEbrbEA,

H350 x W700 x D300cm
AVRIL—v3av - R-#-
i

CHIGUSA Nariaki

Am I not ? You know it is .

H350 x W700 x D300cm
installation,dog,rope,
projected image
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S I
HWEoHH

H45 x W30 x D3cm
ESFUVILIN=TUV

WATANABE Rei
in between
H45 x W30 x D3cm
Gelatin silver print

P N

Kk
H %

H500 x W500 x D600cm

AVARYU— 37, HhER.
FrVNRICT IV, g

LEE Seunghee

one day every day § ThelqenTi i B Mo s i T Amimeed Wi ol

H500 x W500 x D600cm T tmb w1 - T
Installation,news paper, B E l
Acryl on canvas,video #* w il |1, mbgirwa
- g ar e gun e Hew
&4 Eﬁ — -
{ L i o O
= < ="

’ i Ll
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LA

#  Looking at Windows

2 H100 x W200cm

E

 omw

=

2 ISONO Michiko

Ey Looking at Windows
H100 x W200cm

% video

£

Frih HE PR
N4 e—)

H250 x W500 x D300cm
R PSAVESIE W)

KATAYAMA Mari

hi heel

H250 x W500 x D300cm
Installation art
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& i
LIVING ROOM
IN NEPAL

QS
JOvzsh

KITAZAWA Jun

LIVING ROOM
IN NEPAL

Project

family
H500 x W500 x D500cm
dUVH - g

KIM Younji
family

H500 x W500 x D500cm
Dakpaper material, projection
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AN T

antagonist

H500 x W500 x D500cm
SOARAT4T

KIMURA Taihei

antagonist

H500 x W500 x D500cm
mixed media

B3R BELT

Tateyama * mandala -
drawing

4 XA

SOARXT 4T

KOUSAKA Yuiko

Tateyama * mandala -
drawing

H200 x W425cm
mixed media
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11y BIPaW-121u]

PISEN LR

fEMG 5

Row Your Boat

H580 x W620 x D600cm
NTF—VZR

HANASAKI Kaya

Row Your Boat

H580 x W620 x D600cm
Performance

BAk A
AEFOL T
Bk
R

SUZUKI Haruto

The Queen of Kisaradu
Theater
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Mz »H S

EW 5%

H100 x W200cm b
PET ik

CHINEN Arisa

Transparent Shadow

H100 x W200cm
PET board

WH ADD
FZ,. ZZ

H180 x W500 x D500cm
YOV RAIASI V=3 Y

NISHIDA Minori

there,here

H180 x W500 x D500cm
sound installation
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RE|IYERR  Inter-media Are

H100 x W160cm
video installation

A Master

4\X“‘—\7—

22}
=
]
=2
]
.
S
<
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22}
=
=
<
=
=
<
S
wn

£
G
to)
[a)
x
©
o
-
=
x
<
@
T

FISILRO—AVT

BE.

HOSMER Adam

Standards and Variations

H84 x W108 x D5cm

inkjet prints, digital drawings
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FIN - RHF AT

SN HESE

YAMAMOTO Yoshihiro
Double Negative

11y BIpawW-1au]

REINGAN H.@

BA  WHZ

Artificial Scape

A—F4FT4TaT7I
AR =3y

MATSUMOTO Akihiko
Artificial Scape

Audio Visual Installation
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PISEN LR

W B
placebo
BEs
g1 VA5 -3
YANAI Shino
placebo

video installation

KHAH &

Scales
o AL

RAo0T# -
=T FZFY— - E—H—

OWADA Shun
Scales

Microphones,Speakers,
Audio Mixier,Motor

213
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Kid Er

H340 x W400 x D400cm
JT)Ub B #% S

OHMICHI Noriko

cocoon

H340 x W400 x D400cm
wool,japanese paper.steel,ramie

UOLEdNPY PuT MY TS

IS LR

W¥ HF
HEk D B I0H

H40 x W25 x D30cm
H40 x W25 x D35cm
FRP. &8

SAKANO Maki

the others for me

H40 x W25 x D30cm
H40 x W25 x D35cm
FRP,plaster
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HlE SX7¥
%, B

H181.8 x W259 x D3.5cm
FrUINR, HFE

SHIRAFU]JI Saeko

The great die of indignation

H181.8 x W259 x D3.5cm
oil on canvas

I B
(TR 7ot
(F5)

H162 x W194 x D3cm
Fr N, HE

SEKIGUCHI Yoko

blurred memory
(part of the work)

H162 x W194 x D3cm
oil on canvas
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& a;aufi&
> — wishes —
& H46 x W28 x D5cm
= L. K
3
¢ MATSUMOTO Yumie
% Witshes
—wishes—
% H46 x W28 x D5cm
4] stoneware,wood
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At A
I 3 Bl e e 2
B WIS TGRS
DBURM B O ¥t

H31.7 x W509.2cm

HAZSE. BIK. 2. 8. XRER.

KAZH. B DR BEFE
IGARASHI Yuki

The Precise Reproduction

and Mounting of National
treasure "The origin of
Mt.Shigi" the 3rd volume
(part) in the Collection of
Chogosonshiji-Temple

H31.7 x W509.2cm

Color on paper, japanese paper
(kozo), sumi ink, animal glue,
natural pigments, natural dyes,
gold leaf, gold paint, Hand scroll

kW K

[R5 st 5 [l o
A A SR O BLIRER
Y3030

H153.5 x W169.8cm

RAEHE . BRI, 2.8,
RIREERL R, &5, RER

UEDA Mari

The Precise Reproduction
and Mounting of National
treasure "The Wind and
Thunder Gods" Sotatsu
Tawaraya in the Collection
of Kenninji-Temple

H153.5 x W169.8cm

Color and gold leaf on paper,
japanese paper(Ganpi), sumi ink,
animal glue, natural pigments,
natural dyes, gold leaf, Panel
screen
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EEARTTES 2 oAb
W1k (F 2850 OBk
55 K0S
H51.6 x W160.2cm

A, R, 8. B RRERL
RARZH &8 2R EFR

SUZUKI Hiroo

The Precise Reproduction
and Mounting of National
treasure" The origin of the
taima mandala" in the

Collection of Komyoji- ©

Temple "volume 2 (part)"
H51.6 x W160.2cm

Color on paper,

japanese paper(kozo),

sumi ink, animal glue,

natural pigments, natural dyes,
gold leaf, gold paint, Hand scroll

LS
e 5 [0 A o A0 | 199065
IR BUIRKR ). Jo OV

H149.3 x W86.6cm

RG], 98, IR, iR, fams

HAN Myungwook

The Precise Reproduction
and Mounting of National
treasure "Hugen-enmei"
in the Collection of Jikoji-
Temple

H149.3 x W86.6cm

Color on silk, sumi ink, animal glue,
natural pigments, natural dyes,
gold leaf, silver leaf, silver paint,
Hanging scroll
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TR %
e 52 [ 25 B AR | RO
[ 37 e i ke oD BLAR B 5
Y30 303
H132 x W84.4cm

fBAEe. 8B XRE
RAZR, 58, . HRE. HamR

HIRAO Rina

The Precise Reproduction
and Mounting of National
treasure "Kokuzo Bosatsu"
in the Collection of Tokyo
National Museum

H132 x W84.4cm

Color on silk, sumi ink, animal glue,
natural pigments, natural dyes,
gold leaf, silver leaf, silver paint,
Hanging scroll

TR ORK

B DR I ] B R ek >
25 [HRIX ] (582 D BUIR
B Je OV

H172.5 x W139.5cm

RAEHE . IR, 2.8,

YASUHARA Shigemi

The Precise Reproduction
and Mounting of National
treasure "Maple"(part)
of "Cheery blossom and
Maple" in the Collection of
Chishakuin-Temple

H172.5 x W139.5cm

Four panels, color and gold leaf
on paper, sumi ink, animal glue,
natural pigments, natural dyes,
gold leaf, Frame screen
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ISEN G

PR B

(s BfEm)

AR [HipE—]
A K 27K e i B
H167 x W134.6cm

FrUINR BT

NAKAMURA Juri

{Restoration work) Housui
Yamamoto“Barking Tiger”
The University Art Museum-Tokyo
University of the Arts

H167 x W134.6cm
oil on canvas

2 R
(EEEEM)
AR XV VT
VA Z = (WY R ]
% IBEE]/
ALH R [ 5 D ]
FOR BT R 27 K27 A0 55 7T ik
H50.2 x W60.8cm,”

H23.5 x W33cm
FrVINASHTE /1R EF

LEE Aeri

{Restoration work)
Keiichiro Kume
Reproduction of

"Bernardino Luini‘s Child
and Grape" /

Renzo Kita "Rain of Posting
Station"

The Univerity Art Museum -Tokyo
University of the Arts

H50.2 x W60.8cm
H23.5 x W33cm
oil on canvas / oil on wood

FERE
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ANV I

(BB
] FH = B 8
KT VLT 3

LISRE L3P NG S ST

H65.2 x W50.3cm,”
H65.3 x W50.3cm
FrVINR

OGAWA Ayako

{Restoration work)

Saburosuke Okada

“Paeoniae radix”/

<« . .
Paeoniae radix

The University Art Museum-

Tokyo University of the Arts

H65.2 x W50.3cm,”
H65.3 x W50.3cm

oil on canvas

Hm EH/
(BB
FRIEFEUR AR [k 7]
HORTEAR R K A
H112.8 x W72.80m
Fr VIR BT

MORITA Aika

{Restoration work)
Eijirou Matsui “Old pond”

The University Art Museum-
Tokyo University of the Arts

H112.8 x W72.8cm
oil on canvas

T ]
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JISEIAL H.@

ME A
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AR B AR B P

H123.5 x W54 x D54cm
8. 2nE

KOJIMA Hisanori

Reproduction of Standing
Bosatsu in Tokyo National
Museum

H123.5 x W54 x D54cm
Japanese cypress,Warihagizukuri

(] R
OB K

5 90 5 52 B B
SR BN

H120.4 x W47 x D32cm

& glmslE

GOTO Yuri

Reproduction of Standing
Bishamon-ten by Higo-
Bettou Jyoukei (Tokyo
University of the Arts)

H120.4 x W47 x D32cm
Japanese cypress,Warihagizukuri
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H147.1 x W122cm
B, AT, R

ASADA Maho

Reproduction of Kosode
with design of flower basket
in yuzen dyeing on blue
crepe,in the collection of
Tokyo National Museum

H147.1 x W122cm
crepe. yuzen dyeing. embroidery

¥ ORE
S35 7 P
LEIN s
H26.5 x W40 x D30.3cm

YOU Suika

Reproduction of Saddle
with design of Nanban-jin
in makie, in the collection
of Tokyo National Museum

H26.5 x W40 x D30.3cm
lacquer. gold powder.
silver powder. liveoak
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P drs
ZN W
TR
H60 x W135 x D15.0cm
R RH, ftt @ B

AGU Ryosuke

The feast days

HB60 x W135 x D15.0cm
Mixed media

SR PN |
ZRINER

HBO x W90 x DO.Tcm
. K

TAKASE Daisuke

H60 x W90 x D0.1cm
BEEEPL L

r




QIMIOANPIY  Yrpy

s0pyry g

WX =N
GIEEN

H180 x W90.0cm
NIV, RFA40T5—1A

INOMATA Takafumi

H180 x W90.0cm

hR B
WOV bOH
H130 x W300 x D100.0cm
SOARXT 47

NAKAMURA KEIKO

rustproof dairy

H130 x W300 x D100.0cm
mixed media
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BUCHRICHS
H160 x W145 x D100.0cm

AZA40Tx—L. BIS.
AFLVIR—R, &iff

AMONIYITY Y

R

MAEDA MARI

10pypeg

H160 x W145 x D100.0cm

A

Let Town Dance You

H180 x W90.0cm 3 bl
NN R du RN e T AL TN
H il g S ey

KOBAYASHI Makoto |

H180 x W90.0cm [ : £l = :_-.
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RFIFTH
H90 x W120 x D15.0cm
RE--f. K

SANO Chiaki

by the corridor

H90 x W120 x D15.0cm
model...paper, wood

SUMIY = el i
Village to invite

H120 x W170 x D30.0cm
AFLIR—)\—,
RAEA4OTF—Le K

TSUJI Shinichiro

H120 x W170 x D30.0cm
styrene paper, styrofoam, wood
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AW

Architectural cloud

H200 x W200 x D200.0cm
SORARAT4T

NAGATA Kosuke

Architectural cloud

H200 x W200 x D200.0cm
mixed media

[ I N
C D, o ER
HB0 x W130cm
FILAKR

NISHISHITA Taichi

H60 x W130cm
wood




AMONIYIY Y

R

JOIQI{D'Bﬂ

WH o HhiT

JE 5T D s

H600 x W1200 x D600cm

K, R940TF—Ly X5

NUMATA Yuko

reborn

HB600 x W1200 x D600cm

=
Boor
trinity ribbon
H110 x W90 x D90cm
SUARAT 4T

HAYASHI Kohei

H110 x W90 x D90cm
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SHA

cra-foop
H180 x W90cm

25407 #+— L.
AFLIR—=){—, K

HARIMURA Nobusuke

H180 x W90cm

TP
Chat around the water

H30 x W90 x D66cm
SORARXT 4T

HIRATA Youichi

Chat around the water

H30 x W90 x D66cm
mixed media
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H20 x W50 x D180cm

A, . AFLUR—R,
R5A40T+—1A

MATSUDA Natsuka

Marks of water

H20 x W50 x D180cm
wood, paper, styrene boad,
styrofoam

A BoR
OrEEYVOR
HphT B o PR
H120 x W40 x D90cm
ZFLUNR—)—,
25AOT+—L BEM 5E

YAMAMOTO Ayaka

Hills have something

collected for a while
Reconstruction of the Shin-Kobe
station

H120 x W40 x D90cm

styrene paper, styrofoam,

scantlings etc.
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# H90 x W80 x D60cm

g 25407 #— L

a AFLR—){—. MDF. K. fth

%

% WATANABE Asako
ASAKUSA MISE-YADO

JOIQI{OBQ

H90 x W80 x D60cm

mA
WL : v F—=
IN— I ~\DLY TG VA
H130 x W250 x D60cm

A - TV ME - AFUUR—R -
R5A40T+—1A

TAKAGI Yohei

H130 x W250 x D60cm
wood, styrofoam, paper,
foam core board

236
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traumatic space
H600 x W850cm

TAKEUCHI Iyo

traumatic space
HB00 x W850cm

Bl % —H
SERICA BT I DA
PRIy - hI—

H70 x W73 x D91cm
SUGIYAMA Koichiro

HAPPINESS

H70 x W73 x D91cm
NEW EL CAMINO
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WBT Y FIHMELLE

H180 x W60cm

MIYAZAKI Saya

ab-forme
H180 x W60cm

RBROER
mFL

H53 x W91 x D68cm

EIKA Shiho

occupied interface
H53 x W91 x D68cm
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in * sense-pective
H337 x W420cm
A0, fU—=2 2V TR—)(—

HORIKOSHI Yuki

surface/texture+ sequence

H337 x W420cm
ink, tracing paper

i s
21 fitid ISOTYPE

H120 x W90 x D20cm
SORMATAT

TOKUYAMA Fuminori

21Cs ISOTYPE

H120 x W90 x D20cm
mixed media
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Union

H27 x W54 x D54cm
K. EZ—=IL

OKUYAMA Asuka

A house with a soft outline

H27 x W54 x D54cm
wood,cloth,plastic

I
Ll E SR

H25 x W20 x D5cm
TXY b~ AFLVIAR=/—,
At

NISHIKAWA Ren

a description of the city

H25 x W20 x D5cm
document
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HANANO Akina
M.HxE.MxT.O

frame,cloth

B[ S A

INF Y 5= 2014
H30 x W101 x D168cm
NIV - SUH—

KITANO Katsuya

Pattern Language of
shrinking time

H30 x W101 x D168cm
Pattern Language
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SR ]
&3 %%+ 7K
BRICHIST 2 ORI

H60 x W60 x D90.0cm
sl

TAKASHIMA Haruki
Savoye Voyage

Environmental Architecture
H60 x W60 x D90.0cm
Climate

A
I RS L7 AR
Bk & il 8L

i

HAGIWARA Yuka
A study on the style of

Manchukuo construction

and the city

e
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Untie high-rising City
H200 x W130cm
. 7oUNL

PARK Jinju

Untie high-rising City

H200 x W130cm
paper, acrylic

I A
BHMEE - REHED
WF7e
H30 x W50 x D50.0cm
A AFLUR—R

FUJII Kazunori

Research of collective
housing

H30 x W50 x D50.0cm
styrene board, wood
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MY Bk

Ephemeral Intermittent
Space

H300 x W600 x D300cm
FIVEZOL T

SOMA Ryo

Ephemeral Intermittent
Space

H300 x W600 x D300cm
aluminum, fabric

mw X

Record of a Living
Being

H90 x W180 x D20cm
RFVUR. AIHH

TANAHASHI Gen

Record of a Living Being

H90 x W180 x D20cm
stainless, artificial muscle
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Bk oK
URU-CHA
ERIEIC K DA R
H170 x W170 x D170cm
R, B, SORAMT 4T

KUROSAKI Ryota
URU-CHA

Japanese tea room made of urushi
and hemp cloth

H170 x W170 x D170cm
urushi, hemp cloth, mixed media
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EEOFSE

AR & BEHE
— KB J5 T B bl 23 R &
LolzDh—

UEHARA Kazumi

Ruins and the Futuristic
City

Why the Abandoned Site of the
Osaka Exposition became a Public
Park

1970 SEQHAT EHE & (K1) OB, MTIARE R 7200 KRii
LTI TREERT] ETEE] Lvw)2o0F—T—F26H, 1970 4R oH
ROBEFR OB EELEL . KIOTHEOB DS [ AR L2bF ToORMEEZm L.

WEDIE DO H 72T 2R T 572018y = X055l FFFRE=50
FHOEACSEZT N 525, RS TEY Z ALK TR AHEZ 572, 1960 ED T
THWA VAR A RYXLDPRETH LT, B L) % [ KR OFF
WAL CEFE SNz BERBERELMESTHLIWEROFPREF LS, K
B AYE [T DEFNELTHESN AT L &% 5,

T3 E A DR & RO B L ToREE WS &, [ 2RS0T
HHIEVT DD [AKMHT] ELTHESNIZKIRTTEAS, WO TH LD
ZolE, TR AT& ok, WBEORET2bb (B THb,

EMZORLEOM SOOI FEIRELND Lo EINE [EURIC] 2RkTs2E
AR IUZ, AFUTIR T8 Ll 7z, RHICE ST TR & THEdE
EREKTH D, TBEIEHNIL. 24 - ¥ LOMBER LWL [REHTT] T
7 TBEIE ] ~Eeglhh, (L) < IRREHIIRECTH L] LD, 3
7/« M)y =L OB RRTHEZ T BOBILE %5722 LI5S
fr&, BRI THETH A S O/GE | 2 £S5,

TR AR E Y [RROAV L] L)l IR L2 & TBEE] 12
BB h o7z [RFIT] L [BEIE] SREKRTHY., [RRATIIFEIETH
5] EEZONIRER. HEBHE [RE] o720 TH b,
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G RmRT
AWK S
Lowl z

W DM A LIS

IMAI Naoko
The Whereabouts of

Aesthetics on Collective

Decision
on the City Theory of Post-war

KH R

ZH, Yb—=YaF 7= bR T—rTav ke, LEICIMEREEEEOBR
SR OMEMZL TR ORBUEE N, HHSN TV, T K2l
ETBHLRLAVTYYNEY T F— DRI LN T2 ST WA HIRD D
bo ZDEH B HOWARIEWIEENRIEIZLY DB HN TV B BIIRE,
R TR LA ATE TN IR > CIE LS EHEIN DB O TR R LZITEE T
AN2IZESTHECHERTAVATLAELTIRZAONTWAZ EIZERL., BI7—1 o
PEALADHTII R D2 TH T M0 O Z DO RAEELE LI\,

VAR LA ] =VEREOEBE OB THY, FBiliFHHE—ADBERD
TFIESTERONLLDTH o720 LI L. BIBONLEREEMESTLED L
BAERLEHALT A EHE T RIS, #HEEIHSh 20 TlEdR{HOER TS Y
AFHELTHRZONZ XD, iz HHILLRE. HER 8] O%EE% T
FTHEM DM SN, EFNCREEBEE A TE, THLRIIE. #liev)
2T A4 DAIE L BB B RO F MEE BTN D EEZLNRWTHH ) D%
AR EDRLEZ AT A, FR2OHERN T, S50 MERER
ERICBIZACIRZOAEORIHB SN ARVEEZ 5, W) RIUE, ZOH
ERELLHER MBSO FABREOMEE AT eRTEL I TTH D, SHIT,
EAPEIZIZ, TREWE T 2E D 5 VI MDA T 5o EAMPE
XZRIEMOFEODH Y 9NE. CORBMEEEROPSE=LEIIZZH), ZOB
LE=LEDOHEZ WM T 2MOERICZZE, ALEOW MDD LD TII Ve
%2 5o

7TRHE/NNTG A (1860-1933) (&, BIAMRIIA S AN 2 Tib B L 7258

NGB O [ H AR | WOREMITH %o HARANNIEE R HF R R OB RERITEIL, B ORI 2 1E

OMURA Sara

OGAWA Gihei’s "Japanese
Garden"

FEELLTHON %o TDEIRIZEREOH DB RADR LR % K%  TH3,
RIERIPABEDVERE #IZ A E — TN EIAD o T oZze [HEIZHEICHZDAITE
HseolEME VRV L WDbNARE LRI ZRL 72— T HARER L LI
BUILHEREMI, BATDCRBEL TR 23 D TH o720 29 LR H
DB LIZLDLD1E 1980 SERDOZETH Y, LISRE K DRE R 7 DOl % i
RBWMEDVEALTET WD, Kawld, Z)L2BATHRICISG LoD, #ikET
BEWTWSERETOR LR OR =2, HARDERLYA L OMBRZEIE L 270 585
BT L ATz HIETIE, MRATISHC R SN HARRE R L A3 fefif & & & R
DRBERANDOEFRE KL, L) TATHIIEDOFRMHICES S, 20ROz, H
RIZBTL R ] HFZEDERW LRV ZBBlT 5 2 & THRo72 H2FTIE [H
RO ER I DN 27 o 72—05 T SEHROR I ey ORERAREE L
TRIZLTWARHEITEAL, TOMHEREFRE, FRCORIITEA ST 721
BARFUSR L OBIFRIC B TR L 720 SB3F T, MRETOR AR BEBIL . 15
R R 7B 72 b DB WIS THERLL Tz [ HREZR ] OBz 55
e DBFRIZBNWT, ZOHREWSPICL7z. —F, ) LEmoiT e LT
SN BUREOHARERZ O CHBRBEOEBALICHETA L, BRHEOERD T H
RER | & LT 7R %55 EiANEN O LA o7z, WeEio [JERE] & [HAL 12
R 2EWE, PNIGEED [ HARER | »5&THFohbiRE R o7,
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EH it LU HAZ I T LA~ FORMAT THLEM L, FHL VOB TR
LY TS Ny e YT BRfEEN, SHETEALNTWS, Ll BAETTOEMIHIZIL [ EHRED]
i THBRM | oo ZHbhEL. ZORTL—HOREW) DA TH S, HRICBITLEWZHEDOER

WwC IZBWTC LDELDZEIOWTHEIIHRET L. FEZ1o20aL s ar AT
ZORAREEEZHSPIITEILIIEFICEHETHLEE XD, €2 T AWT
OSADA Yuka W HURSEMT RS KM E IR O [HASZM | 122w MDA T 28 % 56

The Chintz Album in the  (MEOBER LI THELBIZ, 120ALr Y a b LTXOWUMEERTLILE

Collection of the Tokyo HEEE L7z

University of Arts Museum WE AT TH S, HIFETIE, EHEZOEATIIEOVWTHBIL, ME
R EITo7, BUETIE, [HEHRN] OMERTZERIIOWTHBR Lz, B
BT, FRIIOWTERDSH L MR & TG 2 5L, WihiAigh
TeBLHT 17 WALHDGEA 5 18 HAL P I A SN 724 & FHEAD T O 18 fi#d K LLRiIC
BESNIMER TH LI 2R LIz, HBVETIE, ROFMELHMK L TOHM
WZOWTHO TR F L L, RN 2 EEEV ) HZ MR LT
ThhHIE, FEHORNEUTHBMREINIR.LzaL sy s> THY, 19 1
RO FE TS LT 2] RetE A B 5202 L7z,

RS AIRL—ITE KT B )R o7zDE, FERDA ¥ P o OB OE A i

AD VAT LR IGED 5 18 AP RELFEOZ L bvs, 1Y FEEKA~D
TWERIHEYZHREL T, IR LT THRIL L7z b 5 TR R
Wl d, ATFHEICRVEELZLDOEL>TWHESZ, NS MTHEEICHEZ
I HIRAEL LTIRAET 2R BRI RO EY) CTH

WH M DT ALYy 2B HN Ty FAEEWESTT NV NZ R 2 EFETITY
EYRMVEICLD (v 77 7V TIHRREBN L, COBROBEH->THT, BOCOHREN
K — = AL HE A s ) 2B DTE S ITHIT A Z BT /N S B AFLIREIZIB T S N A RIS, 4wl

B9 % %5t D XDOFEEE LD (v R—=FALFFREZHE) Th b, 1525 F0°5 1528 4D
BICR =Y AL ERETEIAL YV 2DEREYIK - ¥ RV MVEIZ LS THIE

SAKAI Madoka iz

A Study of Pontormo's RHADLFVALEELADYY T ZHUNIER SNz ZOFMEMIZIE, 11 AbDOA

Altarpiece in the Capponi  W2ATRE0A TN TR LY, AIERZOFEOFEIZBVTE COREMZIA TV,
Chapel 72 SR Y MDVEIL, SHEWICIEELF) AN~ TS D, BERO 52804
EOLODBIEL VS FER R E L AL EDI) T F =7 L EARIL o
b7, LA, BEOWIEIIEL L2 WAMESMALMITRE S, Zo5E
WMOFEELYRIME LB DONELEZTLEST WA, AR HIZZENZT T
Ve ZOSEEMIZBWTAWBIZTI A THITFEOTW S0 O L) AP 2 221
WCEREEA, Z2IZIED IR 2 A E SN2 H R TR R 2R 2
SDITFFEL 72\
EYMERIIREIDIINGHEREZEST2DTHA) Do VEAF Y AR EZ %
. BERZEEZLOEMEFARIEEEN 2 HHE L -COMRICEST Z0k)
T FRER ZE MRS OB S LIIATHNC LA OTIE AR BRI
bDTHLEALTRETHS)o ARld, AZHEMWAS, K MVEDSEAOIZIT
ETREENTA AL EN 2B DTHEHEVH) LI E LSO, FOTE
RO FEPEICOWTELE L 72D DTH 5,
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HORIKAWA Emiko

Brueghel's flower paintings

: a study of Vase of flowers with
Jewellery, Coins and Shells in the

Pinacoteca Ambrosiana in Milan

M FERT

Y TN a—=Tr VR HED 7)) 2=V LRSI, O 7AE L, BEIC
ZOHEGFHRRSEOEHEZ Z T Twize L L, FISHEBUZ IO FmIZ, HoOR
WZHEEAEG LS5 DTId RV, RERL, FERHORLLELHERD
HAHWEZFH—EHICHE SN TW5E) 212, BERRIEFRICILTERIZSH Y 2
BWIEENEOBRNSTH L, 2FD, ZNEY VO L2 RZORE LD, K
ME. SOX) %X v OIEFFI O 17 ALOIEFF M OBE LI BT 5 IR &AL
BEEMHTELDTH S,

O BRI > TARMLDE—FETIX, YV - 7)) 2= VDA OLESF
THbH(KRERIFT/OME) (1606) DFAIZONWT, HEXETHHIT/ KAl
T 7 )3 Ru—AF LW LEOMDY, [EIFHOIER,. BRNERPOELET S,
BIETIE, Y - TV a—TIIROE—ANEI FIR - TVIDEITTT4—I
HIL. ZOmEZEA 1606 4EH 5 1616 4FEHF TISHIEL 72 # BRI 0L/ FEIZ B 5
SR, VAL OB OOENCE R Y TTBIEE T2, HEmTIE 6
TETORBRIZEOWSPI R 57Ty - 7 2= VORI BT BT 52
b, DFV=ZWICEORFNIEA L, ZOMIZOWT, Y ¥ EFBRICIEE L 725K
DB X ASHESAETFI O =, FEEMCOBM RO L AT .

O LR Z MU THOMICENAZEE, TTLoT(ITS/ORERIER) &
FHEMEEM 2T OIS THY, ZORBIZON., BOEHIZYT 725 ADHE
BELTORFFEIZ LD TN DER S22V TH S,

AR LIE, RESLEORNESRIERAHCE DOAFAE, (MFFRE TGS

BRSES (BT EACE) GERR [BINARD 12oWTHELR L, AMEL SESH W TR RIS,
w1 RIS Y 1o AFTHEBAHIRE S C v, OIS £ BHEHS 2, TP

WwT

AIHARA Kanako

TAWARAYA Sotatsu’s
Shiki kusabana shita-e
Kokin-shii waka-kan

JTHVLREE 2o T WD, AT - 4 - B - Blwv), Thehs -3 - 25k
DOMZFE N KT 2 ETF =7 D EHIE OB ETHI» Iz IS, w4 Ak [k ]
DIIEZHOLESL, WX ERTHRM SN/ PE EIROERZ R e 5,

VEm S HIE SN 7L R ORI, B &2 b2 ST b 17 B AR 7S
Y EoTwiz, g, BFENOHLEHMERICH—HTLHHTHY, K
DREMLIAENT D o 72AR B gia iz s, WlsHbESRFA L, BEOE
NTH 57257558 b ZHTBMLT W,

IHLLE RO, FELEUE. BR 10 £ SMomEET T, 3t
[ LTEE CORMEES 2 HI1ES 505 €D A3EHRARBRIERTH 2. &Il
Rid, WERE VW) ENZEHN, ZOEMBEOREZRWII)IITTBEY, A
TIRZDOERERIT o7z TOME, REOMMEE, THIAMET, Z2H OB
S DEWIIRER D RAIZEN, ZND GHEDBEIC BT AEREK DL TE
RRAEICH B2 LRl L72. FISEWOMERRIZAEH L., €ORHEMON
FFRRANICE D MR LI L 720 T ORR, BYWOBTERKA O 5O KM H{E

MU DIEPSINT VL ZEDNIEN L m o7z, £THH, Kb HITESR O BARE 2215

LS, ZOHERWEI L2,
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155 SNy el 7 ¢
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ASAI Futaba

KAINOSHO Tadaoto’s
Dancing
Taisho Period Decadence and

Mysticism

e BT

PRSP (A4 - WA, 1894-1978) (X BE#AF. IRUE, PRHY 72 10 B CHn
LNDHARME TH S, RFROHMIE, HEEEDZ DR 2 FUL R O SR 2 B 5
PICTBHIETHD, FHEOEMIL, BEURG2OEHEICI->TERFR. M
FEF/ FHEFRFONKREM B LB EMTh o LIRS, F-3
M5, SRR, REUARS DO S PEERAETI & OB EDRM SN TE, 361
LT H S O TEZE L - ZRRIR, CEEMERSIC X B BB L LTOI) P o5g
BC, FERRRIETHY Y ARRETLMREIEINTET, AFRTEIRIET S
¥ AERLGEENT WL HZEE W E & T L OBEIIOWTERE L, iF%E
HRELI-DIF, BEROBEHTERVEI L2z (5) (KIE104) Tha,

AT ORERS, B 1R TIEHEE QM % SEATIIgE L & HITHEBIL 72,
EHIT, KIETAHSY Y AZDOWTEGELIRER. RKIETHT VAL W) IBEIZREE
O AZEHERL 72D TRV EDPHH Lz 22T RIETHSY Y A0 4l
IR O B DAFAE T B RE LA S L7z, 2T Tld, WEEINGEIL 72
TASHIE, ROHEOEGIEE [AME] 2SH2EEOmRIZEIC S -2 72 BT
EE L7z HIWTIL, FUAHIE RO [AHE] 2 &, KIEHOZEMEmcw %
FAFL72 2 ON B MM ERITOVTMBIL 72, 4T Tld. HEEEOW)E A
MEZRDPO LD LR EEZ T 200 % (FB5) »OELL, Mixs (L) &
HC (H2EHE) Lof— (= (#5)) LM FRORERAN WHICRBSNT
WbEEZ T,

D Eo#gE0 s, FREEOMEIIM TR SOMEEEZ T 220 Mk B
L7z

WRFHEHEHEOARE, NERRBTRIEIRPRATAET LB ERED OB

Bk 1T R 2R R B ELTHIBN D, Ll IEFEZIFRHCRAHIZ UL, £ ORIEEAR IR ORERE

BRIz OWT

IGARI Satoko

The Fukii Kensaku Kannon
(Amoghapasa) of the
Hokke-d6 in Todai-ji
Temple

I bDroTw iRV, FITRBL TR, AZEBERBFGRORIEERZDHM
ISR YT,

FPEIFETIE, mORBEE LT MR E% D EREEAGIGORE &% SR
IZHIgEL 7=

WIS, FE2HTIE, BATHIZR 2B L 72, HRiE AR G2 CoTIR, BhIZHR
BHRFUCEEDWT, RF124F (740) EHEARDVEHRRK O, K20 FE0HR
P TCAE (749) BE AL MINBBEKOF HEDIRIRENT W25, 1983 4FI12%
Faniz FEEAROGH L, MmN LT LOZ N A G 2 8L T i
ORIV EZ K 13 0 RN 15 FEICRETAEIN 23 THh o720 £oT

ald BB SO Z L MCFZE i 2 e 07z, ITH, MEROMFFE TR —H S
N B72o7z IR ORIBAEAR L REE O BAEEZ P OB 0 & 52 )1 I K
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Methodical Basis of
Norman Bryson's Art
History

: Comparative Study of his
American Literary Critism
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SHOBO Satsuki
A Study of the Shuten-doji

emaki
Focusing on the Collection of the

Suntory Museum of Art
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A Study of Delacroix's Early
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: On Dante and Virgil in Hell
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The Standing Kichijoten
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Seashore Design Mirrors) in 45 [ 22 CI13fj: i OBEEE, WFZEHE. Z ORI M ARz, HIETERGIERL

iﬁiﬁiﬁiﬁs TR LS RCHOEER, 2NN BMIREE5ET2 L E010, A
B UAR LD E I TRED SR 3B, HABTH LAl E R L 720 SOHE
AT 720 TS R 2 H 8 LT, AR ORE, KRS
VT L ONTE B 208 E THLERAD, BRI X8R BT L7
Rex &b THRL 32 M Ch B L DR RICE o720 SOICIEARCE
DRIBEDHDE, HARTHLIEEZ R HEVETIE, BAEITIEEA LR
ENTILD o8B OFHRZITONWTELE L2 AMEDOER 2RO
LEREVI A HY, RS EBRICHIE SN 80Ok 2 L RS
BAE AR RICE 720 L LRI ORIV T BT 25 L
ET5L00 B, HABTH L L w720 D LOEE,S, BT THLL
SNTELAEOHEG. BB TSRS LT, ASIIEEETHD
ETHLEBIZEINZDDOTHY, BEEOAKRIZH-TIE. KBOEFHFHICBIT LK
KOBENORREE LD,
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— /W BR

HORN GIRL ® & k%

ICHINOSE Ayami

Notes on the body of
HORN GIRL

U=
BL5g

KOYAMA Shimpei

The consideration about
expression of bird on
painting and sketching

RimLix, EHEPEFEOT—<E L THiEHIT TWwbEF—7, HORN GIRL
WZOWTDO T TH b, EHDPFHEE LTI T B HROH T4 L 72 HORN
GIRL i&, —RALIZHAZ A NMAE SIS, BRI lhe LTARPIR, BEogt
RIIED L BRI KA DS TAFETH D0 FEFHIIZ OB RN E EBHORKTIE
CRHMD T AN F =D HALEN DD EFE LTV, MEOMI IR 24X
. T EHED L) ICEEHD TR, EET—V - 7Y 2y POBERELT
BN olzANY )= ] F=H—=LEEHL TS, EB. AERICOBEAEDDH
HAV) = - F—=F—DMFIZIE, HORN GIRL &Z oL WOFFAE, TLV T ViR
TN Do OB RBETIROEREFEOFAL, —HOMB A2 o7 L A
Nb, MBRIIVAF XV THEY—H—, — ) THEFOMR B TS24
&, 7Ly 7 . ZLTHORN GIRL 232D I 2 LT, T THIREIC
BRI BIHEN S, R TIL MEHICHAOHEE D[ Z—T V] E2F—T7—
P2, 7UANTLVADBLITLHENSIEE), VEVT7 Y284 F—DNEFIZBITS
ANEOE=Dk - T—F)IK, RBRICERE FANUAHPEZ D ABORKE @
BI—F VIOV TERL, OB ONMBIOERARTME LR L, EWR
D OBELA VAL =Y aryZHAORE L AL THBEIL, fizRkd, FHE
B2 &3 MR L EDBITE F 57K AL D TH D, REZRLZENT
E7FAHT AL, FOTIRPZANF—OE THLHIEEZ AN L2 F—H—R,
FHELFLNMMARZHRL A5, BEOFORMITHEZ>TWDIZIEN %S
R\,

AR EE L LCOR LS BAELEMBHZOFAEEEE L DT
Hbo [GA] LWIBIEIHEIHATRNERIE, HROFHK. Hizmaks L
THEMRBUTE 2T MR 2L, ZONEIC2 ) B E W 5 . WiE
HBENRVDBDOLROTIEENAL VI B HFT D B L TED L) I
FRRERTHIEDNTEDLDH

W, FE—ETIE [BA] W) RBUTAZER L, TOREN RIS
FHITGZ A &3 %120 BARBEE, ZL LTI OEE L I, B
N DETF =T ~OEBOEALE R TAR D, BEFREDEKR: DL
WS R B IR G b HR BRI X RO T 7 0 —F D353 % DIk
TIEBWESI,

—EHOBAIIDOWTOELEZ I, BWICRBINLBITOWTEZ BRI, FE
BEOBONP-HLOBIZRL, Bk HOBIREZE_HTREMT., BL, £H0%4
R FEBEH L CATOBIZI LD TR ILDON R L7 o 72 BSOS Z A 5.
ZLTHEO N O —A 7 % i U NS S, AT 32 HkIC X A o 2 kx
E

BEEETIE, TNENETF =7 L TEAN R %2 RH LTV,
PR b (1716 ~ 1800). FILIIEZE (1733 ~ 1795), it 77 (1760 ~ 1849)
ZADERANLE R 0 EH AR F R IE I W 0 Ic oW T B AR H AR
RO T HRENT VD0, F2EDIINTEKHINTH D0 E2ATAD,

PLEDOZEREHS, RMIIBWTOEGIC 2 20k, —HIZE A2 X 5K
BBIgE. ) —OHREHAZ L AR R BIZE D 2 OB HWITHIEL ) BtRE
LTHRAZTL S, ZNUEFL “D72B" A& IR SR TH 5,
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HARAGI Makiko

Function and structure of
anatomical drawing,artistic
effects

AL, FEARIAS R 2T RERROBERER o0 5 2 LT EHIIERR SR
T HRARITEZEEL, SHROBYENRITLIEZHWEL TV S,

R ORI 2T REBEREL L DHAANMEDOWERER ZLIRT 5720 TdH BA5
RO, BHEEATIBICEOTAIE Tl LV I RICK E KA
HIZETHDV-TWo, MRICAHEDITLIENLIRTD. 4 ADCIRIZHKAST
L BOBERBICELE T, WRIZ Sl NI TIILOTR
WINDDOTH b, MHEIIBNTOFARIC, HOUNIILD AR N % Mk 58 %
fgdw. A, M5, ) oV E RS RE TOMEZ DV LD TS
Z& ThabbuRICAHEGZFEE V)T NERT LI L TR E I o TE
720 ZTLTEBREN W EEHENTIE, THbLBHNE LTERTLIET,
BT DL ICHMLRIARA L7z B W RTIE R “HE" W RELTHR
BIBEVS, WEREDIRREZ 3D -oTE2DE, KRL TR, Zoits2iH
ST TAZ SR O-EL” LRRL. BTt HET d RS R wRAL
BALTHBICED L) AEHD BN T W B D% £72WH OB AN FIRIIEH
FTHIET, BWREOAIM, &I I AL BIEMEHICOWTEE2{T-T
Who MEONEHER % LIRS 2 72O ER SN2 fRHII DS, 72 25400 o fill i %
WIBZEEL SO, BEREOMIEREDHVOEFITIZ BT LA HELKE
HBHHLTH LB LI TR, firh b2 ETHEL B4R
OFNEEEL, RERPRF LV S 7 RHIKE FEO 5 BB 55 O mbo
HREZOWTHET LT,
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ERE VA KTl [ FT Y AL 2= =X 4] LI WCRO BT 22 3% 0 A O IR
HABRERI B s CHELAGR THRSNLE 2—~ =X 4] TERORIE] TRHARIC X TR
hS Y AL 2= X h— OEAZRIRLED EF2HH] L) 3 o0EkEH>SiELTHERL, 2h
AL TR Lo DICEDLLERET— 2Bl 52 2L T I—a /DX IFEFE ORI
FAPL 2=V INERR OB ERME > TWARVHROEMOREHIEEZ HH LIz ZHICEoT

BHABLEROFER e 2— v RGBT THAL % [HkE] OB,

TARAHASHI Yohsuke o0, /vt bt 536 B4 W14 T SHOEE LCOR— FOREAD
The Exhumanity of BIKDZ NS DAL AR, AR LT BT — FHEO WA S B~ % Bl
Transhumanism in GTHLIEN DA ol ZLT BKTEEA N -V EREVZE L 2—

<= X DDA S I T RV OISK LT, BA TR & Bk ol & g

Posthuman Images as a Criticism & %2 CLETZWRIS, WORBLEIZT A MV RETRA P 2= VR R ARL

of Hyperhumanism BENTWAIEEMSMIL, BKICBTS [ Y AL a—v =X L] L2DT—

M. ABILEHTHADTSTEBETREZDOIEZ LD LT3 BVTHEE
. EROMEERET 2075, SRIEAMPLERNTH O LT, |
KIZBUIDL [ VA 2—<= A L] LZOBCEMIE. DX RIKKDE AR
PLEREFILL, TORLEZSSITBMEE LN Ab 22— =X LZFD}
DT DI BT RIS 200 75 & ST 72

Contemparary Japanese Art:

The Comparative Study of
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BN B
AR EE 2N LT
AR O BBl 21
B9 % R

— SRR TI B2 G 2 L

IGARI Yusuke

Conserving landscape in
mountain villages while
promoting traditional
livelihood occupations

-the case of Daigo town,
Ibaraki prefecture-

fk Ak

ZEDUHREF I REE OB SRS ENLEEIBEZ DD, %
WITFR DM 2 EFEFBUII DO OH b, K TIEZ ) LIZEED—DOTH L
KR TR Z R R E L AR R A TH DFEAREZ WA L7 S BR
ETHRERLI

P HE XD B AN AR E ST E 72 R X OISR ZERE & W13, BUE Tla ki 2
T ERMOMMIEDNT VL, NOBFHAIITEE SN 2 £ ISAHTE» N7
THh, MR RS LR O, A 2N ARG E TR SN S, T
FIHOEAKIINE 21 EOWFER & L THEALD A%, TFEOERRPNA
LR 2 BB ATV D, INH0ESE, TR, (e
EWE R E Lo TRBZ I T 2D D705, BRI A DA R RO N
LREDBEN S, i 4 OHEIKER OMEER T L TV IIHHLL T2,

TR TS X O IR AT 72— B e LT REMZFERRD
REREREUESE 2 —RINEH L, WIROBE 2L — O F B2 BmrIC
AT REZT o7, WIRMBIREDO RE R FRIZEE Y 6 [H IO 1R 24 4]
OBl LR IET, HIRNIHIER 2 A2 (R R A Wi LTBEHZ TV,
B WD SR PE DMK ZAT I Y& 5 %0 LD KB TIIMEEE
FEL., HRH ORI R T AR T, MW S 58058 B E O MEFF
HRI IR E—RRIAT V. HIROEEERILICH IRT 5.

D) = HORBOREGHEZKE LT SROEESKROFBIR IR
L7z, 2hiid, fTBESOREY R LA HORAETEHOPMATMA,
REBRORRAZTEY 208 U THILZ G L ST L PAADPHEETH S,

At &0 EE LT & 7 BEREW L, BB RMIT LT TR, EROTHE

AR HSE I B 2 s #eRT ol EFRICR DR WAEIEE o7z BEN 7 RREM 1354 1250
BEMRAEDOBLR & AT SLTORESNTE)., FHEOREEM O P FREEWOMKEFE TH L L L

KICBS 2 0F%E

UEMATSU Misato

Study on the state of
conservation and method
of presentation of panel
paintings in cultural

property buildings

HIEM LM E V) “HOREREESELNT VD, AUFEIIFEREMN 24 3 %50
HLIREDEEY D)L Y & FEREm O RT3 EHE & UL oMk 23 gL L,
RAFRWA =L L TE T BB E ST L 72,

WL BE [ 0 R FE A5 LI A BH O TTEE R BTG U T 7 28I O SRAFK 57
LNTWVD, WHERRIMR TIEAT 7 AR RCHMZ R EL /22 LT LEEm e
LTOZHBEOMEZ AL TR EbDbH o7z ) L7ax i, FEM LM
B LA BRI Z HEEIC LT ADY, 43 LHENBRBERA 2 SR IOHE Shziee
Lo TBLY, ARIEIPIFETR V. LzdioT BEW EFERER DM T 2 E L7z
PREEIIE, FHAm 2 R NERBER A IO M, BEER O LN 2 I L7z BT
IR RAFRS R T2\ CE R T DU EDV D %o

COXIHRHREHETH, MEEHOBIRAFD TS A 0a, FREN O fRAFIX
CHE CTRBICPURE CREE S22 /0. BIBREL T2 46, R0z
PEZMEFF LT, HBRMTREZ1T) 2EAROLN L. BAIOREEN & 7
Bk - MRS X B BURBLG AL, RAFELWITEE VR b BV HELVE
HAB B AL IR T X 78, S A7

ARWFFEN Ko TIALM BEE W2 3517 B FERE W PR A7 D BUIR & & DBUED S &
rolze Gtrld. FEEEM 243 2R EWIIRI R R IR RICOWT, MEFRHE B
RETTEHT DAL R4 2 OREENZDHE Th L E b5,
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A % O FHETIE, BEWONIMCHER SRR IS b OAE LT
GRS B0 s B OO0 LTSS AT A R 5720 M ST AL B L S B
BOBEE ZORAETE AP S O IR B R 0 G 55, IBATAH AR
MO ERE 2 HETCd 0. ARBEE K 18 4E (1641) O 2 E 2 5N 5, ARl =B ST,
BN AN WAL SR SHB A A TR R AT R ST B0 BURTIESMR

DRALIHAE AW 2213 LTI R EAE A, RSB R4S RARR A X %

TAKAMIYA Tomomi  WelHASE Lwe AWFETIE, EMMEORIOMES S UM ORAEH S L

S TE SR A

and conservation techniques  ZMOMHEERINZ b OD IR R bOETHBI D750 SHEOB I
of decorative details in WIELOEGR %L, BN RBROBRZEZ DR e ol2L) T 1ZITY 0 &l &
shrine and temple buildings #17zc 7272 LA E: - AR O THIREISE D B ASA S, —HBIE TR
of the Edo period EMR7DDEEZLN D, BE LTI, B0 R THETHRICIIESDED AN,
wthe case of Nasu shrine in Tochigi- iy ¢ 2 pyo e 3 RO 20 e & B2 5 S E LMW L 70 RGN, AoD 3 HERE 0K D,

L2282 OT OB, SRR IR 2K S0 S2%8) . A COMHE i i
BN CTH Do KETETH B EPHEKEROER TH 5 IREI IR L FEMOA
TR PE SN S 2 EbEH Sh 2, REMHAROR & BaolEi)
FHIMFDOLOEIRTEE L, S HEILD, SRR 74V ACIHBAOH
BRI CA LRI L 247D 2 EALE LV, HHOMI LIRS R LTH
IFEWRRWA, BUROHEILDIZE &, HEEHIE LA TE ) 00w E LT
BEEZOND, 29 LIBEESEET) BIIGEE OFEH S 2L, X0 FEIC
MR 245215 2 L DL TH B,

A study on the restoration
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Bk AT

(#E] WRHORGERDO—>TH L HEAHEL, KL #(EQThfLar

?ﬂ%ﬁ@@ﬁ@ﬁ?ﬁib:ﬁ”’ M=V 52 LI2LD, HEEOOEIRONLIFELETH L, AUFROHMIE, W
DA OIN MR BMOEOHEEZ RPN RE, SHEL . MR T - 2556 28 THh 2o

SUZUKI Eriko

Studies on color effects
caused by the “glazing
technique” of oil paintings

A KHE
PR W i e A

HASHIMOTO Mari

Resitance of animal glue
paintings to light

(B E] TROBR (575 =7 4K74 b, 2NV T — 8—<h M Z0—)
BIOFEM (RE—F AV VY —=FFAV) ZHWCTFRD) TR 2 ERL 72,
BB LR BEIE 2B LB 2R, 205 bR 2HEL
720 TORRZ D LIIL T LR B (La'b* £sR) TRMIEIL 720

[FEBRAEREEL] F/=ILFRTA MBBEYEO LIZT NV R T IV —, /S—<h
MIo—%2fEELA 3 EHEDORETIE. SBHOKREBOESDKILELEDIC
KERIZET L, 550 nm O¥— 7@ 3EREMICY 7135, 3EHOKEE
DESIKAFELTHE (@ BLXO DY) 2EFHEAICELL 3EHOKAEBOESH
F7~15 um O ERLEOEEL, BEROREITHNL, 3EHORITELY
AN X AL S 72A% WA OIEITHEDS 147 ~ 149 OFPHTIIEBEILICKE
HEFERONEV, INOOMERIE, BEREESORICRIZTREIIIOWTRAE
JEDIEEHPHEETH DI LZRLT WD, 2HOBEZRALZRERATIE E
R CIR B SN2 W E— 2 78 600 ~ 630 nm APEICR SN, FfalRBET
BRI EIEVAAE LTS, BEo4, 3EHOGAREZER L6
2 BHDKEE TS, S L7263 3 IBHO B2 %M L O i
Bk 25720 ThHb, WHIOEITREZRESEZLZE, BIOREME ORI
HORBLEIZOWTRFN T I —ar 2805 BELRE LTV,

JBIIAZ T2 BWCTEELMETH Lo A, APEFEEOZALIC I EEOR
BRRAGBBMGEEINT WS, L L, SROBOREMEEIIS IR o TR,
AWTRIE DRAFVEIARD N F D) B FEIGRIRGHT X BTG Z F- 5% 728,
BUEMHI SN TV BB ZHNT, K - 1750 - o Z bzl L7z,

T 6 OB (=ZTAB, 5 EB, SEIEE. BINAE, JFERERE. BB )
% T%IREDBIRKIGRIEL, ZOBKTHWAMILIE L2 e I8N L TR
Frel7ze ShHORBLTNENOBHEARZ R T = — FA—5—T 900 K¢
O RS L 72 LRI ONENE TNV A 7EBIO 70 v MEIZLD,
KL XEMRB) XA EERHZ XD WE L 720 D ZALIZWBFHI XY RD72,

JEDOREE I E T EABI LTV %0 900 B DIESMEIRETZ X B A& T DZEALIE,
TNF7HETIE, BRBRIISDEDREL, HREBIIRERIIC LA L2, £h
DA DB 4 MBI L TR RS BRZLIALN L o720 —T5, 7BAAY MET
e ETARBIEAEDBRERMIET L, s EBMETOMNZ RS DA
720 RBIIIITZALD 2K, IR XIS EAREN 072, HIMRII KNS
frelilizEL, BRI L3 ENZETEEL, SiTo727 VA 73k
I BALE LKA E DB O AE % 70 AH Y MEIZRTOAE T Z2HE L7z,
PEAS, 900 RO BEA RS Tl BRIEM EBRNBOM L TRIHILI TR
b ole T HAMRIGHIC XD BRPLUIEMLID, P TORKERO
BEALDRREIZ, MOFEHIRTH 2 R E D o7
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B M

HARWIZBWT, EFE UTRE (B4 3% ek CuCO, - Cu(OH),) #

HARTi I 351 2 & ey H7 B Gl e Wy 2 s 3L DAL LA AT 5 o 5. B

DH T I X 2 i

FUJIWARA Shiho

Suppresion of rokusyo-
yake (corrosion of paper
by malachite) by gofun
(pigment by oyster shell
white) ground on Japanese
paintings

KR AR

B RBR IV 7 A CaCOs) %2 FHUZH B & kBT 23] S B o AR AFZE T,
B % HART O F Ml V72 B O BE T IR O 2 TS VIS 2 F 4 H
ez,

HARM OB % S LICEH 10 FEHORE 2 /E R L7z, RN, SEAIENURAK
O BB THICELCEBA =R 22 2 AR EL. FoH § TH.
FEFOREEZ AT DY, FYHERIEMOME A &ALz, BAmIZZh
Zh. FoHEIaonyEELT012 g¢/m’ f&iFId 67 g/m®. S 10 g/
m’ B RO =TIk 44 g¢/m® £ L7,

SR BIEF 2 — T & HI 72, 237C.65 % rh THRIE L7230k % — @ i f(13
em X 15 cm OEHH) P10 &0, A8 150 mL O > ZVRPNCE A L7z, 3k
DAY T VHE 100COETAER T, 20 HRIERHIZBILS 72, FilkHzon
THALHOWMY pH K ORIEOMITRS, i |RmsS, EEELHIELZ,

FTRTOREOMI pH 12 7 A EE o720 B OBRATREAZ T EMI pH X
EHRLU7ze Foo FUHREOEMAICI>THHI pH X EA-Lize ZHIZEEA:
ML) FTHFHDI a Ny EmHPDHRVFHINEBEL T EENYEH 5, S
7o fl B AL TlE. EAE LIRS OZL1 5, dFERA PO R L
DRFHZBOTELOWHIEBASNTZ, T s ZEALTHHN T o E A
DLW IROLILRIE NS o7z LELEOBAEN D VEA, #IH
THUC X HIHIRIRIZIZE AL RO SN LD 5720 RIFFETIE. MEFOBMIZLS
HMOBIITART DRI AD IAALZG A ICHZFETH Y. MAHE & Rk E O HiEELSH
B FHUZ LD BEN B 1ZEHIEOREEEDV NS WEHM RS L2,

KIAL 7B B ORZIRTTEE DO & D & LTHlk SN 7GR DK & R 554K

ﬂ(*ﬁfmﬁﬂo)?ﬁ%%ﬁm ’\tﬂﬁé’t}:éﬁ%ﬂﬁﬁZﬁﬁ;mb‘%h‘(ﬁhx %Ryg*’l’@jx)’(ﬂj\ 1%@%[%@%5%&[/(

BUZ X 2kt

MIZUGUCHI Yuki

Changes in physical
property of water damaged
paper by freeze-drying

FHEINT VD, ZOFEIE, BUCKDEHZ LI LA TE, KOKEENIC
EBERHMHTELIERETH D, LALRKELT Kl X2 HIKE
THWETHZLIIDESHR I L0, MAKORERTHRI 2 ZLNFETFToN
%o WL, B TEHEIND L) o TEBmHBRE T, K528 0T
PP o TO MO FISHARIREZ I/D ., i O Sl 1 TR DR Lk % P
B LK HHER OB AT S Z DMK Do

AR CILMBHEBRG £ 721G H SRS 2 LRSI L7 6. TROHiRL
7B KT L . B L7355 O MO MO ZE L 6. Bk KU
TTEPROWIEIG- R o B2 Y6 TH L2 HINE T2,

AAHI 7+ —2HK (b v 7 ), K. RO BMIE S K2 v, 74—
2K 50 BUCTYERL L 721 T O gl 5% 12 ~ 18 Bk A7z, ikt 2K S
725 SRS & B EI BRSO 2 580 O HETHUE L SRR E 73R 2 1T o
7oo FRRARESETABE 1T O MRS 7B R 2 MR L7z WIFBREE & L
T GIRARER. 7128, WYTRABRE T o7 TR EMRE L, EERE
=Rz,

RO AL L BE L7250, WBLR L & SR B B TR E O %
RLTco BURHCBALEE L 7R COR AL AR S N 725, il H oA &l oy J1 SR
XD, MOZITFBHBIRII L AL I Lol MOMELEIIE, SRS E
DWAVARDFGHREL, KICRELTREZT L, TORBIIEALE R
B ENHILNER ST,
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